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Add more rigor to your literature and language arts lessons, and  
develop the skills your students need for the 21st century, with  

EMC’s Mirrors & Windows: Connecting with Literature.  
This new and innovative literature program for grades 6–12 

also provides extensive and varied opportunities and materials  
to help students prepare for the FCAT.

EMC’s Mirrors & Windows
Program Overview and Correlation  

to the Sunshine State Standards
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You will have no problem meeting the new 
Reading and Language Arts benchmarks with  
the Mirrors & Windows program.

Reading, Writing, and Communication Strands             Match the Florida Benchmarks

•	� A Reading Model for each genre applies 
reading strategies and skills before, during, 
and after reading.

•	� The gradual release of responsibility model 
uses a scaffolded approach to increase reading  
comprehension and guide students to 
independent reading.

•	� Students are provided multiple opportunities 
in each unit to improve and expand their 
vocabulary skills within the context of the 
literature selections.

4 UNIT 1 FICTION

BUILD BACKGROUND 
• Determine the context of the story. Read the infor-

mation in the Build Background section to find out 
where the story might be set or who the main char-
acters are. Think about the context you bring to the 
selection based on your knowledge and experiences. 
What do you know about the topic? What do you 
want to know?

ANALYZE LITERATURE  
• The Analyze Literature feature focuses on one 

or more literary techniques that are used in the 

selection. Make note of how the author uses these 
elements as you read.

SET PURPOSE
• Use the guidelines in the Set Purpose feature to 

preview the text. Skim the title and story to figure 
out what it’s about and who the main characters are. 
What can you learn from the art or photos?           

USE READING SKILLS
• Before reading, apply reading skills such as deter-

mining the author’s purpose, analyzing text structure, 
and previewing new vocabulary.

USE READING STRATEGIES
• Ask questions about things that seem unusual 

or interesting, such as why a character might have 
behaved in an unexpected way.

• Visualize by forming pictures in your mind to help 
you see the characters or actions.

• Make predictions about what’s going to happen 
next. As you read, gather more clues that will either 
confirm or change your predictions.

• Make inferences, or educated guesses, about 
what is not stated directly. Things may be implied or 
hinted at, or they may be left out altogether.

• Clarify the story by taking notes about elements 
that seem important. After you finish reading, go 
back and reread sections that you didn’t understand.

ANALYZE LITERATURE
• Determine what literary elements stand out as you 

read the story. Are the characters engaging and life-
like? Is there a strong central conflict or theme?

MAKE CONNECTIONS
• Notice where there are connections between the 

story and your life or the world beyond the story. 
What feelings or thoughts do you have while reading 
the story?

REFER TO TEXT
• Think about the facts. Remember details like charac-

ters’ names, settings, and important actions in the story.
• Determine the sequence of events or the order in 

which things happened.
• Reread the story to pick up any details you may 

have missed the first time around.
• Try to summarize the story in a sentence or two 

based on the events.

REASON WITH TEXT
• Analyze the text by breaking down information into 

smaller pieces and figuring out how those pieces fit 
into the story as a whole. 

• Evaluate the text. Draw conclusions by bringing 
together what you have read and using it to make a 
decision or form an opinion. Do you agree with the 
author’s message?

ANALYZE LITERATURE
• Apply the ideas that you understand about the char-

acters, plot, or theme to see if they help you answer 
any additional questions. Review how the author’s 
use of literary elements increased your understanding.

EXTEND THE TEXT
• Extend your reading beyond the story by exploring 

ideas through writing or doing other creative projects.

FICTION READING MODEL

4 UNIT 1 FICTION
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THANK YOU, M’AM  5

Thank You, M’am
A Short Story by Langston Hughes

APPLY THE MODEL

A Short Story by Langston Hughes

USE READING SKILLS
Determine the Importance 
of Details  Some details that 
appear in selections may be 
more important than others. 
These details provide the reader 
with a better understanding of 
a character, situation, and/or 
place. As you read the following 
selection, note any details that 
seem significant to the story and 
write them down or mark the 
page in some way. It might be 
helpful to note how the detail 
adds to the story.

PREVIEW VOCABULARY
Preview the vocabulary words 
from this selection as they are 
used in the sentences below. 
Try to unlock the meanings of 
the underlined words using the 
restatement clues provided in the 
sentences.

1. After being in a hospital bed 
for three months, Grandpa 
was too frail, or feeble, to walk 
to the car, so we decided to 
use a wheelchair.

2. The gardener was upset when 
he discovered that the ground 
was barren; in other words, 
plants were not able to grow 
in the soil.

3. Our band teacher told us 
to look presentable for the 
concert; that is, good enough 
to be seen by an audience of 
family and friends.

BUILD BACKGROUND
Social Context  “Thank You, M’am” tells the story of a boy who tries to steal 
and is surprised by the reaction of his victim. These two characters are typical 
of Hughes’s literary characters. They portray the joys and miseries of ordinary 
African Americans living in Harlem, a section of New York City. Their dialect 
reflects the language of the common people.

Reader’s Context  Have you or someone you know been given a “second 
chance” to right a wrong? What lesson was learned from this experience?

ANALYZE LITERATURE: Character
A character is an individual that takes part in the 
action of a literary work. “When I get through with 
you, sir, you are going to remember Mrs. Luella Bates 
Washington Jones,” declares one of the characters in 
“Thank You, M’am.” Memorable characters give you 
clues to their personalities through what they say and 
do. You also learn more about a character through what 
the narrator or other characters say about them. 

SET PURPOSE
As you read, pay attention not only to what you are told directly about the 
characters, but also what you can gather from other clues. Consider what the 
characters say and do, as well as what they perceive about one another.

MEET THE AUTHOR
Langston Hughes (1902–1967) was born in Joplin, Missouri, and grew up in 

Lawrence, Kentucky, and Cleveland, Ohio. He came from a family 
of abolitionists, people who fought for the end of slavery in the 

United States. Hughes started writing at an early age and 
published poetry and fiction in his high school magazine. 
After attending Columbia University for one year, he 

worked at a series of odd jobs while developing his skills as 
a writer. He then attended Lincoln University in Pennsylvania 

and graduated in 1929. By that time, he had published 
two books of poetry and had become known as a 

versatile and gifted poet. Hughes eventually settled 
in Harlem, New York, and wrote several poetry and 
short story collections as well as a novel and an 
autobiography.
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GUIDED READING
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Adapted from Pearson, P.D., and Gallagher, M.C. (1983)

Gradual Release of Responsibility Reading Model 

Reading
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Reading, Writing, and Communication Strands             Match the Florida Benchmarks

•	� Selection-based Writing Options cover major 
writing modes, such as creative, technical, and 
persuasive writing. 

•	 �Unit-based Writing Workshops contain detailed 
examples and in-depth explanations for skills 
such as prewriting, drafting, revising, editing, and 
writing the final product. 

Writing Workshop

120 UNIT 1 FICTION

What Great 
Writers Do
Walter Dean Myers 
recounts how his teacher 
made him read a book 
when he misbehaved. Note 

his use of personal details and point of view. 

Reading a book was not so much like 
entering a different world—it was like 
discovering a different language. It was a 
language clearer than the one I spoke, and 
clearer than the one I heard around me. 
What the books said was...interesting, but 
the idea that I could enter this world at 
any time I chose was even more attractive. 
The “me” who read the books...seemed 
more the real me than the “me” who 
played ball in the streets.

—WALTER DEAN MYERS, Bad Boy

Expository Writing

Responding to a 
Short Story

Reading and Writing
In this unit, you read short stories about characters 
from places in the world that may seem similar to 
or very far from your own. How did you respond to 
the characters, events, or places in the stories? What 
made you laugh, feel sympathy, or sit up and think?

In this workshop, you will learn how to write a 
response to a piece of literature. When you 
respond to literature, you explain a personal 
reaction to it. One way to do that is to say, “I liked 
the story” or “I didn’t like the story.” A good 
personal response, however, focuses on something 
specific about the story. For example, you may have 
especially liked the surprise ending, the main 
character, or the setting. You might also have 
enjoyed the way you could see yourself or people 
you know in the story.

Read this outline of your assignment. It states your 
goal and your strategies. It includes a writing rubric, 
a set of standards by which you can judge how well 
you completed your assignment. Refer to this rubric 
as you draft and revise your response.

 Assignment: Write a personal response to a 
short story I have read.

 Goal: Clearly present a personal opinion of or 
personal reaction to one aspect or element of 
a short story.

 Strategy: Use evidence from the story to 
support and explain my opinion or reaction.

 Writing Rubric: My response to literature 
should include the following:

• an introduction that names the story and its 
author and includes a clear thesis, or 
statement of my response to the story

• body paragraphs that support and explain 
my thesis 

• evidence from the story to support each main 
idea in my body paragraphs and my thesis

• precise language appropriate to my 
audience and topic

• a conclusion that sums up my response
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1. PREWRITE

WRITING WORKSHOP 121

Narrowing Your Topic
First, decide on a story to write about. Which stories 
do you feel most strongly about? Which stories 
changed your understanding of something or made 
you question what you thought you knew? Perhaps 
there was a story you read that was especially 
enjoyable, surprising, or strange. Whichever story 
you choose, be sure that it is one that inspired a 
strong reaction and one that will give you enough 
to discuss in your response.

Deciding on Your Purpose
Now write a thesis statement or main idea 
statement that includes your response. Remember, 
a personal response states your own reaction, so 
write in the first-person, using pronouns such as I, 
me, and my.

Read these model thesis statements. Use them to 
come up with ideas for your own thesis statement.

Model: I liked the story “The Goodness of Matt 
Kaizer” because Matt was such a believable 
character.
My Ideas: I ______ the story ______ 
because ______.

Model: For me, the best part of “The Circuit” was 
the ending because it showed the circuit, or circle, of 
the narrator’s life.
My Ideas: For me, the best part of _____ was ___
______ because ______.

Model: “The All-American Slurp” made me think 
about the funny things that can happen when 
people adjust to a new culture.
My Ideas: _____ made me think about _____.

You can also create your own sentence model that 
includes the name of the story, how you felt about 
it, and why.

Now that you have chosen a story and a thesis, ask 
yourself whether you can write a whole paper about 
it. To test your thesis and get ready to draft, jot 
down ideas for at least two paragraphs that explain 
your main idea. If you think you can support your 
thesis, move on to the drafting stage. If not, come 
up with a new thesis and try again.

Gathering Details
Once you choose a story to write about, gather 
details related to your response. Consider how 
specific events, characters, and settings shaped your 
feelings about the story. Then make a reactions 
chart to record your thoughts and reactions to 
specific details in the story. Use the chart to record 
the key parts of the story, as well as your reactions, 
predictions, and questions.

Thesis: “Lob’s Girl” is a great story because of 
all the surprises it contains, the way the surprises 
get bigger and better, and the fantastic surprise 
ending.

Details from 
“Lob’s Girl”

•  Lob walks from 
Liverpool back to 
Cornwall.

•  Lob is an 
amazing dog who 
keeps surprising 
me.

My Reactions

•  Lob finds the 
hospital where 
Sandy is a patient.
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Speaking & Listening Workshop 

Giving and Actively 
Listening to 
Research 
Presentations

When you research a topic, you become something 
of an expert on it. Your new knowledge benefits 
you, but it can also benefit others if you share what 
you have learned. When you give a research 
presentation, you present orally the information 
you have learned about a topic. Actively listening to 
research presentations is a way to acquire 
knowledge on a variety of subjects you might not 
have time to explore on your own.

Planning a Research Presentation
Focus Your Topic You have probably written 
a well-researched paper in science, history, or 
language arts. Your research presentation involves 
more than simply reading what you have written. 
The specific points you choose to explain depend on 
your audience’s age, background, knowledge, and 
interests.

Identify Your Audience Who will listen to your 
research presentation? Even if your audience knows 
something about your topic, you probably know 
more because you have done research. What can 
you tell your audience that they don’t already 
know? What will they find appealing or interesting? 
Think about the kinds of questions your audience 
might ask about the subject, and select your points 
accordingly.

Select Key Points Review the outline you made 
and the notes you took for your written research 
report. Select the points that would be of greatest 
interest to your audience. Did you discover any 
interesting facts that you didn’t include in the 
written report? Would they make your oral 
presentation more interesting? Use all these sources 
to make an outline for your research presentation. 

The History of Timekeeping

Introduction—Humans are often obsessed with 
keeping track of time. They’ve come a long way 
from the first sundials to today’s atomic clocks.

Why Timekeeping Is Important
• brief overview of why people “keep” time from 

measuring seasons for agriculture to measuring 
nanoseconds for computers

Advances in Timekeeping (show time line)
• the sun and stars
• the Roman calendar
• water and sand clocks
• mechanical clocks
• crystal and atomic clocks

864 UNIT 8 FOLK LITERATURE
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SPEAKING & LISTENING WORKSHOP 865

When your outline is complete, turn it into more 
complete note cards you can use for your speech. 
Include the main heading and several supporting 
details for each point.

Organize Your Speech Organize your note cards 
in a way that presents the points you have selected 
logically. Select visuals that add to your 
presentation rather than just repeat something you 
have said. If your presentation is complex, you may 
want to help your audience by displaying a 
transparency with a simple outline. If you are 
describing how things changed throughout history, 
display a time line or show photos and drawings. 
Match your organization to your content, and 
consider what signal words and transitions you will 
use to help the audience follow your points.

Evaluating Your Research 
Presentation
Work with a partner to evaluate your research 
presentations. As you actively listen to your 
partner’s presentation, take notes on the main 
points. Jot down any questions you have. Use the 
speaking and listening rubrics on this page to 
remind you what to look for as you evaluate the 
presentation.

When the presentation is complete, offer 
constructive feedback on the subject matter, 
organization, and delivery of the material. Begin 
with the strong points and then politely suggest 
ways that your partner might make the presentation 
clearer or more interesting.

Delivering Your Research Presentation
Use the feedback you received to polish your 
research presentation. Before you begin, organize 
your note cards and have on hand any pictures or 
objects you want to display. Glance at your notes to 
stay on topic rather than reading from them. 

Connect with your audience by making eye contact. 
If you see frowns or other indications that your 
audience is puzzled, check with them to see if they 
have questions. Expressing enthusiasm about your 
topic and using examples that show how the topic 
is relevant to their lives will keep your audience 
interested.

Audience members should be courteous and 
considerate. Demonstrate active listening by asking 
questions that allow the speaker to clarify or 
expand on what he or she has said.

Speaking Rubric
Your presentation will be evaluated on these 
elements:

Content

 clear organization of material

 strong introduction and conclusion

 interesting choice of information

 effective use of visuals

Delivery and Presentation

 appropriate volume and pacing

 effective interaction with audience

 appropriate use of nonverbal expression

Listening Rubric
As a peer reviewer or audience member, 
you should do the following:

 listen quietly and attentively

 maintain eye contact with speaker

 ask appropriate questions

 (as peer reviewer) provide constructive 
feedback
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•	 Unit-based Speaking & Listening and Viewing 
Workshops cover topics such as listening 
strategies, researching and presenting effective 
oral communication, and incorporating 
multimedia into presentations.

Communication

In addition to the textbook lessons, the 
Mirrors & Windows program includes  
one-of-a-kind Meeting the Standards 
unit support customized for the Florida 
standards.

Writing
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USE READING SKILLS
When you read independently, you use various 
reading skills without thinking about it. Each of these 
excerpts from “A Sound of Thunder” by Ray Bradbury 
(page 882) are followed by a model for applying the 
reading skills you have practiced in Units 1–5. 

A warm phlegm gathered in Eckels’s throat; 
he swallowed and pushed it down. The 
muscles around his mouth formed a smile 
as he put his hand slowly out upon the air, 
and in that hand waved a check for ten 
thousand dollars to the man behind the 
desk.

   “Does this safari guarantee I come back 
alive?”

• Determine Author’s Approach: The story is 
told from the third-person limited point of view, 
meaning that we’re able to see things from Eckels’s 
perspective. This helps us experience what he expe-
riences and to understand his feelings.  

Eckels glanced across the vast office at a 
mass and tangle, a snaking and humming 
of wires and steel boxes, at an aurora that 
flickered now orange, now silver, now 
blue. There was a sound like a gigantic 
bonfire burning all of Time, all the years 
and all the parchment calendars, all the 
hours piled high and set aflame.

READING 
INDEPENDENTLY
Theme: Visions of the 
Future

“And I see something even beyond 

this. It may be fantastic now, a mere 

dream…” 

—Isaac Asimov,

from “The Feeling of Power”

When you think of the future, do you feel afraid 
or hopeful? Many writers have contemplated the 
future of humanity in light of advances in tech-
nology and political conflicts between nations. For 
such writers, the future holds grim promise, unless 
humans change their ways. Other writers may take 
a more optimistic view of the future, believing that 
technology will allow people to do amazing things. 
The stories in this section could be read as either a 
warning or a promise.

860 UNIT 6 INDEPENDENT READING
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...an Emphasis on Literary Analysis

...a Belief in Higher Levels of Rigor

Mirrors & Windows and Florida Standards Share...

No other literature program contains as much 
background information on literary analysis, 
or as many opportunities for students to apply 
higher-level analysis skills to the development 
of their own personal, thoughtful responses to 
literature.  

• 	Comparing Literature selections ask  
students to analyze and compare the  
literary elements of two selections. 

• 	Understanding Literary Criticism  
lessons expose students to the  
various theories and methods of  
literary analysis. 

Understanding Literary Criticism Sociological Criticism

What does it mean to study society? Society is both 
the larger group and the individuals who comprise it. 
Such a group is not fixed but rather in constant flux.

This also is true of the works of art in which a 
society is reflected. As seen through the sociologi-
cal lens, a literary text is part of a cultural process. 
It cannot be seen apart from the values and rules 
that govern the society at large. However, just as the 
social structure keeps changing and evolving, so do 
the expectations or attitudes of authors and readers. 
Sociological criticism is sensitive to how a work of 
art both mirrors and influences society.

Overview of Sociological Criticism
A sociological reading of literature proposes to dis-
cover the mind-set and behavior of the individuals and 
groups a text portrays. At the same time, such a read-
ing recognizes the power of the text to reshape social 
expectations. 

Sociological literary criticism overlaps with political 
criticism in some ways (see Unit 7, pages 972–973). 
Both study a text for what it reveals about economic 
and social class. Sociological criticism is less rigid than 
political criticism, however, and looks at a text from a 
variety of perspectives. The sociological critic asks ques-
tions such as Who is the writer? Who is the audience 
for this text? How does the work reflect on the society 
it depicts? What is the writer’s political and social 
agenda? 

Such questions are especially relevant today. In 
fact, sociological criticism is most pertinent when lit-
erature asks profound questions about the society it 
depicts. The very act of raising such issues can be seen 
as a form of political and social action. 

There is a clear historical basis for modern socio-
logical criticism. In the late-nineteenth century, novel-
ists and intellectuals began responding directly to the 

pressures of industrialized life. The relationship of the 
individual to new economic and social structures was 
addressed in novels by authors such as Mark Twain, 
Theodore Dreiser, and Upton Sinclair. It seemed as 
though society finally had become aware of itself 
and that writers were at the forefront of this social 
consciousness.

The field of modern sociology also has its roots 
in this rapidly changing era. In the United States, a 
new breed of social scientists began studying social 
patterns and structures. They paid particular attention 
to industrialization, urbanization (the movement of 
people to the cities), the growing immigrant popula-
tion, and the emergence of a leisure class. Contem-
porary sociological theory continues to follow social 
trends and patterns, and literary theory keeps pace 
with these changes. 

Application of Sociological Criticism
Some works lend themselves particularly well to socio-
logical analysis. Consider Amy Tan’s memoir of an 
immigrant Chinese mother who spoke so-called broken 
English. As you study “Mother Tongue,” notice the fol-
lowing elements.

Author’s Voice and Tone
Tan defines herself as “someone who has always loved 
language,” but her identity as a Chinese American 
is complicated by the question of which language to 
speak: the language of her Chinese family or the lan-
guage of mainstream American culture. Notice how 
language and identity come together in her descrip-
tion of this scene:

Recently, I was made keenly aware of the dif-
ferent Englishes I do use. I was giving a talk 
to a large group of people, the same talk I had 
already given to half a dozen other groups. 
The nature of the talk was about my writ-
ing, my life, and my book, The Joy Luck Club.  
The talk was going along well enough, until I 
remembered one major difference that made 
the whole talk sound wrong. My mother was 

“[People] grow used to everything except 
to living in a society which has not their 
own manners.”
—ALEXIS  DE TOCQUEVILLE ,  NINETEENTH-CENTURY HISTORIAN

1216 UNIT 9 CONTEMPORARY ERA
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USE READING SKILLS
Author’s Purpose  A writer’s 
purpose is his or her aim or 
goal. An author may write with 
one or more purposes: to reflect, 
to entertain, to describe, to 
enrich, to tell a story, to inform, 
or to persuade. Use a chart 
like the one below to identify 
and summarize each author’s 
purpose.

BUILD BACKGROUND
Cultural Context  The selections, “The Good Deed” and “Tears of 
Autumn,” explore the experiences of coming to live in a new country, as well 
as traditional Chinese and Japanese marriage customs. “The Good Deed” tells 
the story of Mrs. Pan, an elderly immigrant from China, brought to the United 
States by her son. Mrs. Pan is surprised by many aspects of American life, espe-
cially that of young Americans choosing their own mates. 

In “Tears of Autumn,” Hana Omiya travels to America to marry a man she has 
never met. In the early 1900s, thousands of women came to the United States as 
“picture brides” for Japanese men who had come to the United States looking for 
new opportunities and who wanted Japanese wives. 

Reader’s Context  Describe a good deed you have done or that somebody 
has done for you. How did it make you feel? Some people say that “one good 
turn deserves another.” Do you believe that good deeds have a ripple effect? 
Explain your opinion.
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The Good Deed
A Short Story by Pearl S. Buck

Tears of Autumn
A Short Story by Yoshiko Uchida

COMPARE LITERATURE: Motivation and Character
Motivation is a force that moves a character, or individual that takes part in a story’s 
action, to think, feel, or behave in a certain way. Compare the characters of Mrs. Pan in 
“The Good Deed” and Hana Omiya in “Tears of Autumn.” As you read, note their main 
traits or characteristics, and their motivations.

•  Both Mrs. Pan and Hana have been removed from their countries. 
Consider how the degree of choice each had in that removal 
might have affected their opinions of America.

•  Both characters make life-changing decisions: What motivates them to make these 
decisions? Consider the outside forces that affect their choices and determine the moti-
vations of other characters who affect their choices. 

MEET THE AUTHORS
Pearl S. Buck (1892–1973) Born in West Virginia, Buck spent most of her childhood in China and spoke 

Chinese before she learned to speak English. After attending college in the United 
States, she returned to China, where she served as a translator and taught 
English. Buck received the Pulitzer Prize in 1932 for The Good Earth. In 
1938, she was awarded the Nobel Prize in Literature, becoming the first 
American woman, and only the third American, to win that prize.

Yoshiko Uchida (1921–1992) was born in California to 
Japanese immigrants. She often recounted the experiences of 
Asian Americans in her writing, including stories about Japanese 
internment camps, which Uchida experienced firsthand during 
World War II. Uchida said, “Through my books I hope to give 

young Asian Americans a sense of their past and to reinforce their self-esteem and self-
knowledge.”

82 UNIT 1 FICTION
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Mirrors & Windows is the most rigorous secondary 
literature program currently available. The scaffolded 
instructional approach gradually reduces the level of 
instruction and support as students work their way 
through the program, encouraging students to become 
independent readers and thinkers.

• 	Independent Readings provide students with opportunities 
to apply the strategies and skills that they have learned 
previously in the program, and to monitor their own 
comprehension.

• 	Text-to-Text Connections encourage students to make 
connections between the literary selections and other 
literature, informational texts, and primary sources.

• 	Exceeding the Standards resource books offer additional  
in-depth study, practice, and enrichment. 
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Mirrors & Windows and Florida Standards Share...

...a Focus on Information and 
         Media Literacy Skills

Mirrors & Windows emphasizes technology, 
computer, and work-related skills to help your 
students succeed in the 21st century.

• 	Nonfiction units include an overview of 
Informational Text and Visual Media. 

• 	Informational Text Connections present related 
informational texts, graphics, and technical and 
consumer documents.

Contracts are legal documents that describe an agreement between two parties. Both parties 
sign the contract and agree to abide by its rules. An employment contract outlines the terms 
of employment, the salary, time off, rules of termination, and the process for grievances. Think 
about what benefits a contract might have for both an employer and an employee. As you 
read the contract, consider how a similar contract would have affected Neffie in “Who Said We 
All Have to Talk Alike.” 

Informational Text 
Connection

EMPLOYMENT CONTRACT FOR A NANNY

BETWEEN

1.  Ronald and Philipa MacKubin (“the Employer”)
2.  Sophie Arnout (“the Nanny”)

It is agreed that the Employer will employ the Nanny on the following terms and conditions:

1. Terms of Employment
1.a. The Nanny is employed to work at the Employer’s home at 1265 Fern Glen Drive, 
Abbisdale, PA, or any other locations that the Employer may require within reason.

1.b. The Nanny will start employment on June 15, 2008, and finish employment at a future 
time to be determined by both parties.

1.c. The Nanny’s duties shall be:
 A.  Caring for these children: 

Name: Hugh MacKubin Age: 7
Name: Linda MacKubin  Age: 4
Name: Jackson MacKubin Age: 2

 B. Babysitting at times agreed in advance
  C. Other duties as specified here: Preparing breakfast and lunch for the children, bathing 

the children, tidying the children’s rooms.
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• 	Writing Workshops include assignments to develop 
applied writing skills. 

Introduction to Informational Text and Visual Media
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Purposes of Nonfiction
In the previous unit, you read several types of 
nonfiction, including autobiography, biography, and 
essay. One of the characteristics shared by these 
types of nonfiction is a subjective approach, an 
emphasis on the writer’s personal response to his or 
her subject. There are many other types of 
nonfiction, however, where the writer’s approach 
to the subject is much more objective. To help 
understand this distinction, read the following 
passages. Both deal with the importance of space 
exploration. How do the two passages differ?  

The question I am most often asked is, “Where 
is the frontier now?” The answer should be 
obvious. Our frontier lies in outer space. The 
moon, the asteroids, the planets, these are 
mere stepping stones, where we will test 
ourselves, learn needful lessons, and grow in 
knowledge before we attempt those frontiers 
beyond our solar system.

— LOUIS L’AMOUR, “The Eternal Frontier”

Achieving spaceflight enabled 
humans to begin to explore the 
solar system and the rest of the 
universe, to understand the many 
objects and phenomena that are 
better observed from a space 
perspective, and to use for human 
benefit the resources and attributes 
of the space environment. All of 
these activities—discovery, 
scientific understanding, and the 
application of that understanding 
to serve human purposes—are 
elements of space exploration.

— ENCYCLOPAEDIA BRITANNICA 

ONLINE,“Space Exploration” 

The two passages differ in several 
ways, including the style of the writing, the tone, 
and the level of detail that is presented. Another 
major difference is in the basic purpose of the two 
passages. Louis L’Amour’s essay does far more than 
simply relate the facts of space exploration. He 

interprets these facts and uses them to support an 
idea he is hoping to persuade his reader to accept. 
By contrast, the basic purpose of the encyclopedia 
article is to present the facts about space 
exploration in a straightforward and objective way. 
An encyclopedia article is one common type of 
informational text.

Types of 
Informational Text
An informational text is a type of nonfiction 
whose basic purpose is to inform rather than to 
entertain or persuade. Among the most common 
types of informational texts are articles of various 
kinds. Here are a few of the most familiar. 

News Article
A news article is an informational text about a 
particular topic, issue, event, or series of events. 
News articles can be found in newspapers, in 
magazines, and on Internet sites. Broadcast news 
stories on radio and television are also news 
articles. The main purpose of such articles is to 
convey information. This is particularly evident in 
the newspaper story, where the traditional structure 
is the “inverted pyramid.” In a news story using this 
structure, the most important facts are presented 
first, followed by less important supporting details. 

Science Article
A familiar type of news article is the science 
article, which offers information about a particular 
theory, scientific observation, or discovery. These 
articles are sometimes filled with a specialized 
vocabulary, or jargon. Writers who write about 
science for a mainstream audience, however, usually 
avoid terms with which most readers would be 
unfamiliar. Robert Jastrow’s “The Size of Things” 
(page 378), for example, discusses the size of the 
universe in a way that is concise and easily 
understood.
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Web Page
A web page is the basic unit of the World Wide 
Web, an organizational structure that includes a 
large part of what is offered on the Internet. One of 
the main purposes of web pages is to provide 
information. Web pages can contain links, or 
connections to other pages within the site or in 
completely different sites altogether. These 
connections are mostly in the form of “hotlinks” or 
“hyperlinks,” which are addresses signaled by 
underlined or differently colored text. 

Types of Visual Media
In addition to written language, information is 
conveyed through visual media, or pictorial or 
other graphic forms of communication. There is a 
wide variety of visual media, including photographs, 
illustrations, charts, diagrams, and maps.

Photograph
A photograph is an image typically created by 
light acting on a sensitive material. Photography is 
one of the primary visual methods of providing 
information. Like an informational text, a 
photograph needs to be “read” carefully. This might 
include identifying the overall subject, focusing in 
on specific details, and checking the title, label, 
caption, or other accompanying text. Photographers 
take photographs for a purpose. Arthur Rothstein’s 
famous photographs of the Dust Bowl (page 432), 
for example, were taken to create a historical record 
and to inform viewers of the plight of poor farmers.

Illustration
An illustration is a photograph, drawing, or 
diagram that serves to make a concept clearer by 
providing a visual example. The illustrations in Tim 
Flannery and Peter Schouten’s Astonishing Animals: 
Extraordinary Creatures and the Fantastic Worlds 
They Inhabit (page 443) help readers understand 
the strange animals that the text describes.

Chart
A chart is a visual representation of data that is 
intended to clarify, highlight, or put a certain 
perspective on the information presented. There are 
many types of charts, each with a different purpose. 
Here are some common examples: 

• A time line shows the relative order of a series of 
events, such as dates in a period of history. 

• A flow chart is a graphic representation of a 
process. For example, a flow chart might show 
how a bill becomes a law.  

•A pie chart or circle chart shows the parts that 
make up the whole of something. For example, a 
pie chart might show the proportion of the 
world’s fresh water on each continent. 

Diagram
A diagram is an illustration that serves to explain 
a concept or process, and the arrangement and 
relationships among its various parts.  

Map
A map is a representation, often on a flat surface 
such as a sheet of paper, of a geographic area that 
shows various significant features. These features 
vary with the purpose of the map. For example, a 
political map includes such features as the 
boundaries of countries and the locations of cities 
and towns. The map included in the entry from 
David Allen Sibley’s The Sibley Guide to Birds (page 
390) shows readers the specific range of a 
particular bird.
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• 	Exceeding the Standards: Special 
Topics resource books offer lessons 
on computer skills and personal and 
career development. 

• 	Exceeding the Standards: Speaking & 
Listening provides explicit instruction 
expanding on the topics covered in 
the textbook’s Speaking & Listening 
Workshops.



F6        

Mirrors & Windows provides instructional 
support for students of all ability levels and 
learning styles.

• 	Differentiated Instruction activities in the  
Teacher’s Editions offer teaching ideas for  
Reading Proficiency, English Language  
Learning, Enrichment, and Learning Styles (Audio, 
Visual, and Kinesthetic).

Mirrors & Windows Differentiated Instruction 
Provides Extensive Support for Meeting Florida’s 
Access Points 

• 	Differentiated Instruction resource books 
provide additional support for Developing 
Readers, English Language Learners, and 
Advanced Students.
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other facts of her life are accurately recorded. 
She was a homely child, morose, wilful, wild, 
and constantly in rebellion against slavery. 
Unlike Phillis Wheatley2 or Douglass, Harriet 
had no teaching of any sort, except the whip. 
As a little girl, on the very first day that she was 
sent to work in the Big House,3 her mistress 
whipped her four times. Once she ran away 
and hid in a pig sty for five days, eating the 
scraps thrown to the pigs. “There were good 
masters and mistresses, so I’ve heard tell,” she 
once said, “but I didn’t happen to come across 
any of them.” 

Harriet never liked to work as a servant in 
the house, so perhaps because of her rebellious 
nature, she was soon ordered to the fields. One 
day when she was in her early teens some-
thing happened that affected her whole life. It 
was evening and a young slave had, without 
permission, gone to a country store. The over-
seer4 followed him to whip him. He ordered 
Harriet to help tie him up. As Harriet refused, 
the slave ran. The overseer picked up a heavy 
iron weight from the scales and threw it. But 

he did not hit the fellow. He struck 
Harriet’s head, almost crushing 
her skull, and leaving a deep scar 
forever. Unconscious, the girl 
lingered between life and death for 
days. When at last she was able to 
work again, Harriet still suffered fits 
of unconsciousness. These lasted all 
her life. They would come upon her 
at any time, any place, and it would 
seem as if she had suddenly fallen 
asleep. Sometimes in the fields, 
sometimes leaning against a fence, 
sometimes in church, she would 
“go to sleep”5 and no one could 
wake her until the seizure had 
passed. When she was awake, this 
did not affect her thinking. But her 
master thought the blow had made 
her half-witted. Harriet continued 
to let him believe this. Meanwhile, 

she prayed God to deliver her from bondage.
When she was about twenty-four years 

old, she married a jolly, carefree fellow named 
Tubman, who did not share her concern for 
leaving the slave country. A few years later, 
when her old master died, Harriet heard that 
she and two of her brothers were to be sold, 
so they decided to run away, together. It was 
dangerous to tell anyone. Harriet had no chance 
to let even her mother know directly. But on 
the evening that she was leaving, she went 
about the fields and the slaves quarters singing:

“When that old chariot comes
I’m gwine to leave you.
I’m bound for the Promised Land…”

bond • age (b5n> dij) n., slavery

262

Cultural
Connection

 2. Phillis Wheatley (c.1753–1784). African-born American poet, 
who was brought to this country as a slave
 3. Big House. Owner’s house on a plantation
 4. overseer. One who controlled and directed the slaves on a 
plantation
 5. “go to sleep.” Tubman was an epileptic; epilepsy, a disorder 
of the nervous system characterized by periods of unconsciousness, 
convulsions, or seizures, is caused by brain damage resulting from a 
head injury. 

The Story of Moses  In the Bible, Moses 
is the leader who gained freedom for his 

people, the Hebrews, who were enslaved in Egypt in the 1400s 
BCE. According to the Bible, Moses, like Harriet Tubman, was born 
a slave, but he did not live a slave’s life; instead, he was adopted 
by the daughter of the Pharaoh of Egypt and brought up as a 
royal prince. After he discovered his true identity, he dedicated 
himself to delivering his people from slavery. The Egyptians were 
cursed with a number of plagues, and the Pharaoh reluctantly 
agreed to free the Hebrews. 

Analyze Literature
Allusion  Direct students once again 
to the allusions Hughes makes to 
Wheatley and Douglass. How does 
Hughes use allusions to introduce 
Tubman successfully as a major figure 
in African-American history? A
Answer: By alluding to Frederick 
Douglass and Phillis Wheatley, 
Hughes compares Tubman to two 
of the best-known figures in African-
American history.  

Use Reading Strategies
Make Inferences  Have students 
read the description of how Tubman’s 
epilepsy affected her. Then ask stu-
dents to make inferences about why 
Harriet allowed her master to think 
her “slow-witted” because of the blow 
to her head. B
Answer: Harriet knew if her master 
thought she was “slow-witted” that 
he would not suspect her of running 
away or helping others run away. 

Teach the Selection

Reading Proficiency 
Encourage students to thoroughly review the 
Before Reading on page 260. Then have them 
write down what they predict the selection will 
be about. After they have read the selection, 
ask them to critique their predictions. 

English Language Learning 
A discussion with students about biblical imagery 
may be helpful in focusing on the story. Point 
out that the title, the opening quotation from 

Tubman, and the spirituals she sang all use bibli-
cal imagery. Ask students to relate any words or 
images that express faith in a higher being. 

Enrichment 
What other conductors helped slaves gain 
freedom? Ask students to identify a conduc-
tor, other than Tubman, who worked for the 
Underground Railroad. After doing research, 
have them write a biographical profile that 
describes his or her achievements.

Differentiated Instruction

A

B
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And the way she sang that song let 
her friends and kinfolks6 know that to 
Harriet the Promised Land right then 
meant the North, not heaven. That night 
she left the Brodas Plantation on the Big 
Buckwater River never to return. Before 
dawn her brothers became frightened 
and went back to the slave huts before 
their absence was discovered. But Harriet 
went on alone through the woods by 
night, hiding by day, having no map, 
unable to read or write, but trusting 
God, instinct, and the North star to 
guide her. By some miracle she eventu-
ally got to Philadelphia, found work 
there, and was never again a slave.

But Harriet could not be happy 
while all her family were slaves. She kept 
thinking about them. So, some months 
later, she went back to Maryland, hoping 
to persuade her husband to come North 
with her. He said he did not wish to 
go. She led others Northward, however, 
and, within two years of her own escape, she 
had secretly returned to the South three times 
to rescue two brothers, a sister and her chil-
dren, and a dozen more slaves. The Fugitive 
Slave Law of 18507 now made it dangerous 
for runaways to stop anywhere in the United 
States, so Harriet led her followers to Canada 
where she spent a winter begging, cooking, 
and praying for them. Then she returned to 
Maryland to rescue nine more Negroes.

During the first years of her own freedom, 
Harriet spent most of her time showing others 
how to follow in her footsteps. Her fame as 
a fearless leader of “freedom bands” spread 
rapidly. Shortly large rewards were offered by 
the slaveholders for her capture. But she was 
never captured, and she never lost any of her 
followers to the slave catchers. One reason for 
this was that once a slave made up his mind 
to go with her and started out, Harriet did not 
permit any turning back. Perhaps her experi-
ence with her two brothers when she first ran 

away accounted for this insistence. Her method 
of preventing frightened or weak travelers on 
the freedom road from returning to slavery, 
and perhaps being whipped into betraying the 
others, was simple. Harriet Tubman carried 
a pistol. When anyone said he could not, or 
would not go on, Harriet pulled her gun from 
the folds of her dress and said, “You will go 
on—or you’ll die.” The strength or the courage 
to continue was always forthcoming when her 
faltering companions looked into the muzzle of 
Harriet’s gun. Through swamp and thicket, rain 
and cold, they went on toward the North. Thus 
everyone who started out with Harriet Tubman 
lived to thank her for freedom.

Long before the War between the States 
came, so many slaves were escaping, and so 
many white people in the North were helping 
them, that the routes to freedom became known 

 6. kinfolks. Family
 7. Fugitive Slave Law of 1850. Law that made it illegal to offer 
protection to escaping slaves 

fal • ter • ing (f0l> t[@] ri4) adj., hesitant; uncertain; wavering 

HARRIET TUBMAN

Harriet Tubman escape, disguised as a man, c. 1934 or 1935. 
Bernarda Bryson Shahn. Art © Estate of Bernarda Bryson Shahn/

Licensed by VAGA, New York, NY.

Critical Viewing
Writer, printmaker, and painter 
Bernarda Bryson Shahn (1903–2003) 
lived to be 101 years old and con-
tinued creating artworks throughout 
her long life. Shahn portrayed social 
and political issues in her art. In the 
1930s, when this painting was creat-
ed, she was concerned with the plight 
of the American farmers, both black 
and white, who were struggling to 
survive the Great Depression. Shahn’s 
husband, Ben Shahn, was a famous 
painter whom she met while he was 
working with the artist Diego Rivera. 
Both Bernarda’s and Ben’s paintings 
are often classified under the style of 
Social Realism, a style that became 
popular in 1929 in America during 
the Depression. Social realist painters 
depicted the lives of working-class 
people and showed the hardships of 
their daily life. They strove to bring 
attention to social problems and to 
create change. 
Art Activity Ask students to exam-
ine the painting on this page. How 
does its subject fit the label “Social 
Realism”? What other words would 
they use to describe the style? Is it 
realistic? What mood does the paint-
ing create? C

Teach the Selection

Learning Syles
Auditory  Tubman was known for her singing. 
Have students listen to the words of spiritu-
als from the period of Tubman’s lifetime and 
encourage them to explain the possible mean-
ings of the words. In addition, audio learners 
may benefit by hearing this selection on EMC’s 
Audio Library.  

Visual  Hughes describes the various ways 
that Tubman disguises herself. Have students 
draw one of the scenarios in which she used 
her wits to evade capture.
Kinesthetic  Divide students into groups of 
two or three and select different incidents from 
the story to act out. Encourage students to try 
to capture the emotions of each character.

Differentiated Instruction

C
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The Mirrors & Windows program contains extensive opportunities and support materials 
to help prepare your students for succeeding on the FCAT and other high-stakes tests. 

Mirrors & Windows, with the Help of  
Educational Testing Service (ETS),  
Prepares Your Students for FCAT Success

Cognitive Complexity 
Classification

Mirrors & Windows Middle 
School Program

Mirrors & Windows High 
School Program

Low Complexity
Find Meaning: 
Remember 
Understand

Refer to Text: Remember 
Reason with Text: Understand

Moderate Complexity Make Judgments: 
Apply 
Analyze
Evaluate 
Create

Reason with Text:
Apply 
Analyze
Evaluate 
Create

High Complexity

• 	The postreading questions 
for each selection in Mirrors 
& Windows are based on the 
revised Bloom’s Taxonomy to 
align with Florida’s Cognitive 
Complexity classification 
system. 

Assessment Guide 
•	 Test questions in ExamView® are 

labeled by level of difficulty as 
Easy, Moderate, or Challenging 
to align with the FCAT Cognitive 
Complexity levels.

•	 Formative survey questions are 
also labeled by level of difficulty.

•	 Meeting the Standards unit 
resource books include an FCAT 
practice test for each unit. 

•	 Exceeding the Standards: 
Test Practice provides timed, 
unit-based practice tests in 
formats commonly used for 
standardized and state-specific 
tests.

•	 ETS Online Criterion-Based Essay 
Grader is a Web-based tool that 
allows students to evaluate 
their essay writing online before 
submitting it to the teacher.

•	 Additional help and 
practice are available at 
mirrorsandwindows.com. 
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Mirrors & Windows provides additional 
opportunities in the student textbooks to 
help your students build test-taking skills.

•	 The Language Arts Handbook in the back of 
each textbook provides an in-depth section on 
Test-Taking Skills. 

Additional Mirrors & Windows Test-Taking  
and FCAT Skill Development...

Language Arts Handbook
1 Reading Strategies & Skills  933

2 Vocabulary & Spelling  944

3 Grammar & Style  958

4 Writing  991

5 Research & Documentation  999

6 Applied English  1009

7 Speaking & Listening 1015

8 Test-Taking Skills  1022
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• 	Reading Assessment questions in 
the postreading provide additional 
practice answering multiple-choice 
and constructed response questions.
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Writing Options
Creative Writing  Lili and James plan to meet for a 
riverboat ride on Sunday. Hana and Taro will eventu-
ally have a marriage ceremony and move in together. 
Choose one of these events and write a one-page 
narrative. Choose a narrator, the actions that take 
place, and create descriptive details. Think about what 
you know about the couple’s backgrounds and interests. 
Also consider the traits of each character. How would 
each react during the event? 

Expository Writing  You are creating a study guide 
about the pairing of “The Good Deed” and “Tears 
of Autumn” for other students. Write a one- to two-
paragraph plot analysis of each story that identifies 
the main conflict and describes how it is introduced, 
developed, and resolved. Then explain what a reader 
can gain from reading the two stories together. What 
perspective does each cast on the other?

Lifelong Learning
Research Immigration  With your classmates, create 
a display about the immigrant experience in America. 

EXTEND THE TEXT

Possible topics for research include the voyage over, 
quarantine and health inspections, picture brides, 
discrimination and prejudice, changing immigration 
laws, or immigration stations, such as Ellis Island and 
Angel Island. As a class, choose which topics you’ll 
cover and how you will represent your findings. Some 
options include a time line, posters, illustrations, a 
video, maps, and replicas of artifacts.

Critical Literacy
Discuss Arranged Marriage  Mrs. Pan believes in 
arranged marriages and is horrified by the idea of men 
and women approaching each other to find a potential 
spouse. Like Mrs. Pan, Hana Omiya sees the benefits 
of arranged marriages and agrees to marry a man she 
has never met. Marriages are still arranged today in 
some cultures. Consider the benefits and drawbacks of 
arranged and unarranged marriages. You may want to 
do some research on each custom. Then discuss in small 
groups the pros and cons and explain how you would 
prefer to find a spouse.

     
W

W

 Go to www.mirrorsandwindows.com for more.

READING ASSESSMENT
1. What motivates Mrs. Pan to overcome her fear and 

leave the apartment building and cross the street?
A. She wants to test her grandson and see if he 

will help her across.
B. She is encouraged by the smiles and waves 

of the man from the china store and wants to 
speak with him.

C. She has a strong desire to help Lili find a 
husband.

D. She hopes that she will find replacements for 
the bowls she broke.

E. It is a beautiful day, and she is tired of being 
inside the apartment all the time.

2. Why does Hana suggest herself as a match for Taro 
Takeda in “Tears of Autumn”?

A. There was no one else in the village worth 
marrying.

B. She wants to spite her sisters.
C. She wants to improve her English.
D. She likes the look of his photo.
E. She wants to escape village life and family 

pressures.

3. Why does Uchida title her story “Tears of Autumn”?
A. Hana has an uncomfortable voyage, misses 

her homeland, and is afraid of her future.
B. The Omiya family misses Hana and wishes she 

hadn’t left.
C. Hana is very disappointed to see how her 

future husband looks.
D. Hana is delighted that her life will start anew 

in America.
E. Taro Takeda is overjoyed that someone will 

end his loneliness.

4. On page 92 of “The Good Deed,” the term assailed 
most nearly means

A. shielded.
B. assaulted.
C. abducted.
D. approached.
E. released.

5. According to the characters of both stories, what are 
the benefits of arranged marriage? Was Mrs. Pan’s 
son justified in pretending his marriage had been 
arranged? Explain.
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• 	Each unit in the textbooks contains 
a fully developed Test Practice 
Workshop that covers Reading, 
Writing, and Revising and Editing.

Directions: In the passage that follows, each 
sentence is numbered, and certain phrases are 
underlined. The questions below the passage corre-
spond to the sentence in the passage with the same 
number as the questions. In the questions, you will 
find alternatives for each underlined phrase. Choose 
the alternative that makes the text correct according 
to the conventions of standard written English. If 
you think the original version is best, choose the 
first alternative, MAKE NO CHANGE. To indicate your 
answer, circle the letter of the chosen alternative.

(1) Amherst, Massachusetts, is located in the Pioneer 
Valley, which is in the western part of the state. (2) 
There’s hills nearby, and you can see mountains in 
the distance. (3) It’s population is about 30,000, 
and it would seem like a small town except for the 
presence of the huge University of Massachusetts. 
(4) Two other colleges are located in Amherst, 
Amherst College and Hampshire College, two more 
are nearby: Smith College in Northampton and Mt. 
Holyoke in South Hadley.

1. A. MAKE NO CHANGE.
 B. Massachusetts is located in the Pioneer Valley, 

which is in the western
 C. Massachusetts, is located in the Pioneer Valley 

which is in the western
 D. Massachusetts, is located in the Pioneer Valley, 

which is in the Western

2. F. MAKE NO CHANGE.
 G. There’s hills nearby and
 H. Theirs hills nearby, and
 J. There are hills nearby, and

3. A. MAKE NO CHANGE.
 B. It’s population is about 30,000 and it would 

seem like a small town except for the presence
 C. Its population is about 30,000, and it would 

seem like a small town except for the presence
 D. It’s population is about 30,000, and it would 

seem like a small town except for the presense

4. F. MAKE NO CHANGE.
 G. College; two more are nearby: Smith College 

in Northampton and
 H. College, two more are nearby: Smith College 

in Northampton, and
 J. College, two more are nearby; Smith College 

in Northampton and

PRACTICE

 657TEST PRACTICE WORKSHOP
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Revising and Editing Skills
Some standardized tests ask you to read a draft of an essay and then answer ques-
tions about how to improve it. As you read the draft, think about the corrections 
and improvements you would make to the essay. Watch for the following errors:
• misspellings
• disagreement between subject and verb
• incorrect forms for irregular verbs
• inconsistent verb tense
• incorrect pronoun forms
• missing or incorrect punctuation
• incorrect capitalization
• double negatives
• incorrect use of frequently confused words, such as affect and effect
• sentence fragments and run-ons
• inappropriate language or tone

Then read each question, and consider each answer to determine which one is best.
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Writing Skills

EXPOSITORY WRITING
Many standardized tests include sections that ask you to demonstrate your writing 
ability by composing an essay in response to a prompt, or topic. Sometimes, you 
are asked to write an expository, or informative, piece. The purpose of this common 
mode of writing is to inform, explain, or instruct in a straightforward manner. 
Examples of informative pieces include news articles, research reports, book 
reviews, expository essays, and instruction manuals. 

When you write an informative essay, keep the following tips in mind:
• Include only relevant information.
• Choose words that the reader will be able to readily understand.
• Write clearly and concisely.
• Include an introduction (in which you identify your narrowed topic), a body (in 

which you explain the topic), and a conclusion (in which you sum up the infor-
mation that you have covered).

Remember that in an expository essay, you are just describing or explaining, not 
trying to convince the reader to share your opinion.

To prepare effectively for the essay-writing section of standardized tests, you should 
practice the following:
• using the allotted time effectively
• analyzing the prompt
• planning your response
• writing a good introduction
• staying focused on the task
• writing a good conclusion

Because you will be evaluated in part on your ability to use standard English, you 
should also pay attention to grammar, usage, capitalization, spelling, and punctua-
tion. Be sure that your language and tone are appropriate for the audience.

Timed Writing: 30 minutes

Read the following quotations by Michelangelo 
Antonioni and Steve McQueen, respectively. Then 
consider the assignment below them. Allow 30 
minutes to write your response to the prompt.

“I have never felt salvation in nature. I 
love cities above all.”

—Michelangelo Antonioni

“I’d rather wake up in the middle of 
nowhere than in any city on earth.”

—Steve McQueen

Assignment: Is it better to live in a city, in the 
country, or in a small town? Write an essay about 
where you’d prefer to live based on what you’ve 
experienced, read, seen, or heard.

PRACTICE

Writing Tip
Between planning and 
outlining your essay 
and the actual writing, 
re examine your thesis. 
Ask yourself these 
two questions: (1) Is it 
logical? (2) Will readers 
find the supporting 
evidence you offer 
convincing? If the answer 
to either is “no,” take 
a few minutes more to 
rethink your position.
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The following editorial appeared in the Hartford 
Courant on Monday, March 22:

With fossil fuel-burning vehicles multiplying like 
fruit flies and the planet steadily warming, the 
subject of light pollution may not appear to be an 
environmental priority.

Directions: Read the following excerpt from the 
Knight Ridder Tribune News Service. The ques-
tions that come after it will ask you to evaluate 
cause and effect.

Light-struck or star-struck?
Knight Ridder Tribune News Service
Washington, March 23, 2004

EVALUATE CAUSE AND EFFECT
Cause and effect is the relationship between two things when one thing makes 
something else happen. For example, if we eat too much food and do not exercise, 
we gain weight. Eating too much food combined with a failure to exercise is the 
cause; weight gain is the effect. Recognizing cause-and-effect relationships is neces-
sary in understanding how the world works.

The writer may present the cause(s) and effect(s) in any order. Sometimes, the 
cause comes first; in other passages, the effect is mentioned first. In a more compli-
cated structure, one effect may become the cause of another effect. It’s a chain 
reaction—for example, if you tripped over a cat and fell against a table, in turn 
knocking off a vase. Your tripping is first an effect and then a cause.

Transitional, or signal, words and phrases that indicate a cause-and-effect relation-
ship include the following: as a result, because, since, consequently, and therefore. 
However, signal words are not always present in a text explaining a cause-and-
effect relationship. For example, read the following excerpts from “Romeo and 
Juliet Over the Centuries.”

Romeo and Juliet is probably the best known and best loved of all 
William Shakespeare’s plays. Generations of audiences have been 
able to relate to the two “star-cross’d” young lovers, whose passion is 
doomed from the start by the bitter feuding between their families.

A more subtle cause-and-effect relationship is presented in this excerpt. One of the 
reasons why Romeo and Juliet is so well known and loved (the effect) is because 
“generations of audiences have been able to relate” to the main characters (the 
cause). 

When you, the reader, evaluate cause and effect, you determine whether the causes 
and effects in a text are reasonable. Keep track of what happens in a passage and 
the reasons given. Then think about whether what happens could have resulted for 
these reasons.

Reading Skills

Test-Taking Tip
If you don’t know the 
answer to a multiple-
choice question, see how 
many of the choices you 
can eliminate. Once you 
have narrowed down 
your options, the odds 
are better that you 
will choose the correct 
answer.

PRACTICE

TEST PRACTICE WORKSHOPTEST PRACTICE WORKSHOP
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Correlation of
Mirrors & Windows 

to

Florida Reading and 
Language Arts Standards
On the following pages you will find a listing of the 
Florida standards and benchmarks for each selection

and lesson in Mirrors & Windows: Connecting with Literature.
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Unit 1 Fiction
Meeting the Unexpected

Florida Sunshine State Standards

Introduction to Fiction	 4 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.2, LA.7.1.6.3
Reading Comprehension  LA.7.1.7.1
Fiction  LA.7.2.1.1, LA.7.2.1.2, LA.7.2.1.4

Guided Reading
Understanding Plot	 6

Vocabulary Development  LA.7.1.6.1, LA.7.1.6.2, LA.7.1.6.3
Reading Comprehension  LA.7.1.7.3, LA.7.1.7.5
Fiction  LA.7.2.1.1, LA.7.2.1.2, LA.7.2.1.3

Fiction Reading Model	 8 Vocabulary Development  LA.7.1.6.3, LA.7.1.6.5
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.3
Fiction  LA.7.2.1.1, LA.7.2.1.2

	 After Twenty Years	 9 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.2, LA.7.1.6.3, LA.7.1.6.5
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.4, LA.7.1.7.5
Fiction  LA.7.2.1.1, LA.7.2.1.2, LA.7.2.1.5, LA.7.2.1.6, LA.7.2.1.8
Creative  LA.7.4.1.1
Informative  LA.7.4.2.3
Listening and Speaking  LA.7.5.2.1, LA.7.5.2.3
Research Process  LA.7.6.2.1

	 Vocabulary & Spelling 
	 Denotation and Connotation	 16

Vocabulary Development  LA.7.1.6.6
Editing for Language Conventions  LA.7.3.4.1

Understanding Characters	 17 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.2, LA.7.1.6.3
Reading Comprehension  LA.7.1.7.3, LA.7.1.7.5
Fiction  LA.7.2.1.1, LA.7.2.1.2, LA.7.2.1.3

	 The 11:59	 18 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.3, LA.7.1.6.5
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.6
Fiction  LA.7.2.1.2, LA.7.2.1.5, LA.7.2.1.8
Informative  LA.7.4.2.3
Listening and Speaking  LA.7.5.2.1

	 Informational Text Connection
	 from A Long Hard Journey: 
	 The Story of the Pullman 
	 Porter	 26

Reading Comprehension  LA.7.1.7.1, LA.7.1.7.3
Fiction  LA.7.2.1.2
Nonfiction  LA.7.2.2.1, LA.7.2.2.4
Creative  LA.7.4.1.1
Informative  LA.7.4.2.2
Persuasive  LA.7.4.3.1

Understanding Setting	 29 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.2, LA.7.1.6.3
Reading Comprehension  LA.7.1.7.3, LA.7.1.7.5
Fiction  LA.7.2.1.1, LA.7.2.1.2, LA.7.2.1.3

	 The Inn of Lost Time 	 30 Vocabulary Development  LA.7.1.6.1
Reading Comprehension  LA.7.1.7.2, LA.7.1.7.5
Fiction  LA.7.2.1.1, LA.7.2.1.2, LA.7.2.1.5
Informative  LA.7.4.2.1
Listening and Speaking  LA.7.5.2.1

	 Grammar & Style  
	 Subject-Verb Agreement	 48

Vocabulary Development  LA.7.1.6.10
Editing for Language Conventions  LA.7.3.4.4, LA.7.3.4.5

Correlation to the Florida

Grade 7
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Unit 1 Fiction
Meeting the Unexpected

Florida Sunshine State Standards

Directed Reading
	 The Portrait	 49

Vocabulary Development  LA.7.1.6.3, LA.7.1.6.5
Reading Comprehension  LA.7.1.7.2, LA.7.1.7.3, LA.7.1.7.4
Fiction  LA.7.2.1.2
Informative  LA.7.4.2.1
Informational Text  LA.7.6.1.2
Research Process  LA.7.6.2.1

	 Grammar & Style
	 Pronoun-Antecedent Agreement	 56

Vocabulary Development  LA.7.1.6.10
Editing for Language Conventions  LA.7.3.4.4, LA.7.3.4.5

	 A Day’s Wait	 57 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.3
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2
Fiction  LA.7.2.1.2
Informative  LA.7.4.2.3

	 Primary Source Connection
	 Mars Climate Orbiter Team 
	 Finds Likely Cause of Loss	 61

Vocabulary Development  LA.7.1.6.1, LA.7.1.6.5
Reading Comprehension  LA.7.1.7.1
Nonfiction  LA.7.2.2.4
Informative  LA.7.4.2.3, LA.7.4.2.4
Research Process  LA.7.6.2.1

	 The War of the Wall	 63 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.2, LA.7.1.6.3, LA.7.1.6.5
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.4, LA.7.1.7.5, LA.7.1.7.6
Fiction  LA.7.2.1.1, LA.7.2.1.2, LA.7.2.1.5, LA.7.2.1.6, LA.7.2.1.8
Creative  LA.7.4.1.1
Informative  LA.7.4.2.3
Research Process  LA.7.6.2.1
Technology  LA.7.6.4.1, LA.7.6.4.2

	 Grammar & Style
	 Nominative and Objective 
	 Pronouns	 72

Vocabulary Development  LA.7.1.6.10
Editing for Language Conventions  LA.7.3.4.4, LA.7.3.4.5

	 The Foghorn	 73 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.2, LA.7.1.6.3, LA.7.1.6.5, LA.7.1.6.10
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.5
Fiction  LA.7.2.1.1, LA.7.2.1.2, LA.7.2.1.5, LA.7.2.1.8
Informative  LA.7.4.2.1, LA.7.4.2.3
Research Process  LA.7.6.2.1

	 Informational Text Connection
	 The Aqualung	 83

Reading Comprehension  LA.7.1.7.1, LA.7.1.7.3
Fiction  LA.7.2.1.2
Nonfiction  LA.7.2.2.1, LA.7.2.2.4
Creative  LA.7.4.1.1
Informative  LA.7.4.2.2
Persuasive  LA.7.4.3.1

	 Comparing Literature	 85
	 Rikki-Tikki-Tavi	 86

Vocabulary Development  LA.7.1.6.1, LA.7.1.6.2, LA.7.1.6.3, LA.7.1.6.5, LA.7.1.6.8
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.3, LA.7.1.7.5
Fiction  LA.7.2.1.1, LA.7.2.1.2, LA.7.2.1.5, LA.7.2.1.7
Informative  LA.7.4.2.1, LA.7.4.2.3

Sunshine State Standards
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Unit 1 Fiction
Meeting the Unexpected

Florida Sunshine State Standards

	 The Green Mamba	 98 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.3
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.5, LA.7.1.7.6
Fiction  LA.7.2.1.2, LA.7.2.1.3, LA.7.2.1.5, LA.7.2.1.6, LA.7.2.1.8
Informative  LA.7.4.2.3, LA.7.4.2.4
Listening and Speaking  LA.7.5.2.1
Research Process  LA.7.6.2.1
Technology  LA.7.6.4.1, LA.7.6.4.2

Independent Reading
	 Uncle Tony’s Goat	 105

Fluency  LA.7.1.5.1
Vocabulary Development  LA.7.1.6.2, LA.7.1.6.3, LA.7.1.6.5
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.4, LA.7.1.7.5
Fiction  LA.7.2.1.1, LA.7.2.1.2, LA.7.2.1.5, LA.7.2.1.8
Creative  LA.7.4.1.1
Informative  LA.7.4.2.3, LA.7.4.2.4

	 The Serial Garden	 111 Fluency  LA.7.1.5.1
Vocabulary Development  LA.7.1.6.2, LA.7.1.6.3, LA.7.1.6.5, LA.7.1.6.11
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.3
Fiction  LA.7.2.1.1, LA.7.2.1.2, LA.7.2.1.5, LA.7.2.1.6, LA.7.2.1.8
Creative  LA.7.4.1.1
Informative  LA.7.4.2.3

For Your Reading List	 125 Fluency  LA.7.1.5.1
Fiction  LA.7.2.1.10

Writing Workshop
	 Expository Writing:  
	 Responding to a Short Story	 126	

Prewriting  LA.7.3.1.1, LA.7.3.1.2, LA.7.3.1.3
Drafting  LA.7.3.2.1, LA.7.3.2.2, LA.7.3.2.3
Revising  LA.7.3.3.1, LA.7.3.3.2, LA.7.3.3.3, LA.7.3.3.4
Editing for Language Conventions  LA.7.3.4.1, LA.7.3.4.2, LA.7.3.4.3, LA.7.3.4.4, 

LA.7.3.4.5
Publishing  LA.7.3.5.1, LA.7.3.5.2, LA.7.3.5.3
Informative  LA.7.4.2.3

Speaking & Listening Workshop
	 Giving and Actively Listening to 
	 Oral Summaries	 132	

Listening and Speaking  LA.7.5.2.1, LA.7.5.2.2, LA.7.5.2.3

Test Practice Workshop
	 Writing Skills: Literary Response	 134
	 from Pets
	 Revising and Editing Skills	 135	
	 Reading Skills:
	 The Dinner Party	 136

Prewriting  LA.7.3.1.2
Drafting  LA.7.3.2.3
Revising  LA.7.3.3.1, LA.7.3.3.2, LA.7.3.3.3, LA.7.3.3.4
Editing for Language Conventions  LA.7.3.4.1, LA.7.3.4.2, LA.7.3.4.3, LA.7.3.4.4, 

LA.7.3.4.5
Fluency  LA.7.1.5.1
Reading Comprehension  LA.7.1.7.3, LA.7.1.7.5
Fiction  LA.7.2.1.1, LA.7.2.1.2, LA.7.2.1.3

Correlation to the Florida
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Unit 2 Fiction
Learning Values

Florida Sunshine State Standards

Guided Reading 
Understanding Point of View	 140

Vocabulary Development  LA.7.1.6.1, LA.7.1.6.2, LA.7.1.6.3, LA.7.1.6.5
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.8
Fiction  LA.7.2.1.1, LA.7.2.1.2

	 Hollywood and the Pits	 141 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.2, LA.7.1.6.5, LA.7.1.6.8
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.3, LA.7.1.7.4, LA.7.1.7.5, LA.7.1.7.8
Fiction  LA.7.2.1.2, LA.7.2.1.7, LA.7.2.1.10
Creative  LA.7.4.1.1
Informative  LA.7.4.2.1, LA.7.4.2.2
Listening and Speaking  LA.7.5.2.1
Informational Text  LA.7.6.1.1
Research Process  LA.7.6.2.2

Understanding Theme	 153 Vocabulary Development  LA.7.1.6.4
Reading Comprehension LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.3, LA.7.1.7.8
Prewriting  LA.7.3.1.1

	 The Scholarship Jacket	 154 Fluency  LA.7.1.5.1
Vocabulary Development  LA.7.1.6.1, LA.7.1.6.3, LA.7.1.6.10
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.8
Fiction  LA.7.2.1.2, LA.7.2.1.10
Informative  LA.7.4.2.3, LA.7.4.2.4
Listening and Speaking  LA.7.5.2.3
Research Process  LA.7.6.2.1

	 Grammar & Style
	 Comma Use	 162

Vocabulary Development  LA.7.1.6.4
Editing for Language Conventions  LA.7.3.4.3

Directed Reading
	 Amigo Brothers	 163

Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4, LA.7.1.6.5, LA.7.1.6.8
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.4, LA.7.1.7.8
Fiction  LA.7.2.1.2, LA.7.2.1.7
Listening and Speaking  LA.7.5.2.1, LA.7.5.2.3
Research Process  LA.7.6.2.3

	 Informational Text Connection
	 from The Greatest:
	 Muhammad Ali	 173

Vocabulary Development  LA.7.1.6.1
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.6, LA.7.1.7.8
Creative  LA.7.4.1.2
Informative  LA.7.4.2.3
Listening and Speaking  LA.7.5.2.3

	 Vocabulary & Spelling
	 Prefixes, Roots, and Suffixes	 176

Vocabulary Development  LA.7.1.6.4, LA.7.1.6.7
Editing for Language Conventions  LA.7.3.4.1

	 Four Skinny Trees	 177 Vocabulary Development  LA.7.1.6.4
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.8
Fiction  LA.7.2.1.1, LA.7.2.1.3, LA.7.2.1.7, LA.7.2.1.10
Creative  LA.7.4.1.1, LA.7.4.1.2

	 The White Umbrella	 181 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4, LA.7.1.6.10
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.3, LA.7.1.7.8
Fiction  LA.7.2.1.2, LA.7.2.1.5, LA.7.2.1.7, LA.7.2.1.10
Creative  LA.7.4.1.2
Informative  LA.7.4.2.2
Listening and Speaking  LA.7.5.2.3

Sunshine State Standards
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Unit 2 Fiction
Learning Values

Florida Sunshine State Standards

	 Grammar & Style
	 Independent and Dependent 
	 Clauses	 190

Editing for Language Conventions  LA.7.3.4.3

	 Comparing Literature	 191
	 Jed’s Grandfather	 192

Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.3, LA.7.1.7.6, LA.7.1.7.8
Fiction  LA.7.2.1.2
Informative  LA.7.4.2.3

	 The Courage That My
	 Mother Had	 197

Vocabulary Development  LA.7.1.6.1
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.3, LA.7.1.7.6, LA.7.1.7.7
Fiction  LA.7.2.1.3
Creative  LA.7.4.1.2
Informative  LA.7.4.2.3
Research Process  LA.7.6.2.1, LA.7.6.2.2, LA.7.6.2.3

	 Antaeus	 199 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.2, LA.7.1.6.3, LA.7.1.6.8, LA.7.1.6.10, 
LA.7.1.6.11

Reading Comprehension  LA.7.1.7.1, LA.7.1.7.3, LA.7.1.7.4, LA.7.1.7.8
Fiction  LA.7.2.1.2, LA.7.2.1.7, LA.7.2.1.10
Editing for Language Conventions  LA.7.3.4.4
Informational Text  LA.7.6.1.1
Research Process  LA.7.6.2.3

	 Literature Connection
	 in the inner city	 210

Fluency  LA.7.1.5.1
Vocabulary Development  LA.7.1.6.1, LA.7.1.6.11
Reading Comprehension  LA.7.1.7.3, LA.7.1.7.6, LA.7.1.7.8
Informative  LA.7.4.2.1, LA.7.4.2.3, LA.7.4.2.4
Informational Text  LA.7.6.1.1

	 Seventh Grade	 212 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4, LA.7.1.6.10
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.8
Fiction  LA.7.2.1.2
Editing for Language Conventions  LA.7.3.4.4
Creative  LA.7.4.1.1
Informative  LA.7.4.2.3
Listening and Speaking  LA.7.5.2.3

	 Grammar & Style
	 Consistent Verb Tense	 219

Vocabulary Development  LA.7.1.6.4
Editing for Language Conventions  LA.7.3.4.5

Independent Reading
	 Papa’s Parrot	 220

Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4
Reading Comprehension  LA.7.1.7.3
Fiction  LA.7.2.1.2, LA.7.2.10
Research Process  LA.7.6.2.3

	 The Smallest Dragonboy	 224 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.3, LA.7.1.6.4
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.3, LA.7.1.7.8
Fiction  LA.7.2.1.2, LA.7.2.1.10
Editing for Language Conventions  LA.7.3.4.4
Persuasive  LA.7.4.3.1
Listening and Speaking  LA.7.5.2.3
Research Process  LA.7.6.2.3

Correlation to the Florida
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Unit 2 Fiction
Learning Values

Florida Sunshine State Standards

For Your Reading List	 237 Fiction  LA.7.2.1.10
Informative  LA.7.4.2.1

Writing Workshop
	 Narrative Writing:  
	 Writing a Short Story	 238

Vocabulary Development  LA.7.1.6.4, LA.7.1.6.11
Prewriting  LA.7.3.1.2, LA.7.3.1.3
Drafting  LA.7.3.2.2, LA.7.3.2.3
Revising  LA.7.3.3.1, LA.7.3.3.2, LA.7.3.3.3, LA.7.3.3.4
Editing for Language Conventions  LA.7.3.4.1, LA.7.3.4.3, LA.7.3.4.5
Publishing  LA.7.3.5.1
Creative  LA.7.4.1.1
Penmanship  LA.7.5.1.1

Speaking & Listening Workshop
	 Giving and Actively Listening to 
	 Literary Presentations	 246

Informative  LA.7.4.2.3
Persuasive  LA.7.4.3.1
Listening and Speaking  LA.7.5.2.1, LA.7.5.2.3

Test Practice Workshop
	 Writing Skills: Literary Response	 248
	 Revising and Editing Skills	 249
	 Reading Skills:
	 The Ground Is Always Damp	 250

Revising  LA.7.3.3.1
Editing for Language Conventions  LA.7.3.4.3, LA.7.3.4.4, LA.7.3.4.5
Vocabulary Development  LA.7.1.6.5

Sunshine State Standards

Unit 3 Nonfiction
Experiencing the World

Florida Sunshine State Standards

Introduction to Nonfiction	 254 Vocabulary Development  LA.7.1.6.4
Fiction  LA.7.2.1.1
Nonfiction  LA.7.2.2.2, LA.7.2.2.4

Guided Reading
Nonfiction Reading Model	 256

Vocabulary Development  LA.7.1.6.4
Reading Comprehension  LA.7.1.7.1

	 from An American Childhood	 257 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.3, LA.7.1.6.4
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.3, LA.7.1.7.7, LA.7.1.7.8
Nonfiction  LA.7.2.2.4
Creative  LA.7.4.1.1
Informative  LA.7.4.2.3

	 Grammar & Style
	 Phrases	 264

Vocabulary Development  LA.7.1.6.4
Editing for Language Conventions LA.7.3.4.3

	 Elizabeth I	 265 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4, LA.7.1.6.5, LA.7.1.6.6, LA.7.1.6.8
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.8
Nonfiction  LA.7.2.2.1, LA.7.2.2.4
Editing for Language Conventions LA.7.3.4.3
Listening and Speaking  LA.7.5.2.3
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Unit 3 Nonfiction
Experiencing the World

Florida Sunshine State Standards

	 Primary Source Connection
	 from Queen Elizabeth’s Speech
	 to Her Last Parliament	 277
	 Written with a Diamond on Her
	 Window at Woodstock
	 Written in Her French Psalter
	 from Letter to Mary, Queen of
	 Scots, 1586

Vocabulary Development  LA.7.1.6.1, LA.7.1.6.2
Reading Comprehension  LA.7.1.7.1
Fiction  LA.7.2.1.3
Nonfiction  LA.7.2.2.3, LA.7.2.2.4
Creative  LA.7.4.1.1, LA.7.4.1.2
Informative  LA.7.4.2.3, LA.7.4.2.4
Listening and Speaking  LA.7.5.2.1
Informational Text  LA.7.6.1.1

	 Vocabulary & Spelling
	 Greek, Latin, and Anglo-Saxon
	 Roots	 280

Vocabulary Development LA.7.1.6.4, LA.7.1.6.7, LA.7.1.6.11
Editing for Language Conventions LA.7.3.4.1

Understanding the Essay	 281 Vocabulary Development  LA.7.1.6.4
Reading Comprehension  LA.7.1.7.2, LA.7.1.7.5, LA.7.1.7.8

	 Names/Nombres	 282 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.3, LA.7.1.6.4
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2
Informational Text  LA.7.6.1.1

	 Literature Connection
	 Face It	 289

Reading Comprehension  LA.7.1.7.1, LA.7.1.7.3, LA.7.1.7.7, LA.7.1.7.8
Nonfiction  LA.7.2.2.4
Informative  LA.7.4.2.3, LA.7.4.2.4
Listening and Speaking  LA.7.5.2.3
Informational Text  LA.7.6.1.1
Research Process LA.7.6.2.3

	 The Eternal Frontier	 291 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4, LA.7.1.6.8
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.8
Nonfiction  LA.7.2.2.2
Creative  LA.7.4.1.1
Listening and Speaking  LA.7.5.2.1, LA.7.5.2.2
Media Literacy  LA.7.6.3.3

	 Grammar & Style
	 Sentence Types	 296

Vocabulary Development  LA.7.1.6.4
Editing for Language Conventions LA.7.3.4.3

Directed Reading
	 from Off the Court	 297	

Vocabulary Development  LA.7.1.6.1, LA.7.1.6.3, LA.7.1.6.4, LA.7.1.6.5, LA.7.1.6.10
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.3, LA.7.1.7.5, LA.7.1.7.8
Nonfiction  LA.7.2.2.3
Research Process  LA.7.6.2.2

	 Informational Text Connection
	 A Black Athlete Looks at 
	 Education	 310

Vocabulary Development  LA.7.1.6.1
Reading Comprehension  LA.7.1.7.2, LA.7.1.7.3, LA.7.1.7.5, LA.7.1.7.8
Nonfiction  LA.7.2.2.2
Creative  LA.7.4.1.1
Informative  LA.7.4.2.2
Listening and Speaking  LA.7.5.2.3
Informational Text  LA.7.6.1.1
Research Process  LA.7.6.2.3
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	 Was Tarzan a Three-Bandage
	 Man?	 312

Vocabulary Development  LA.7.1.6.1, LA.7.1.6.3, LA.7.1.6.4
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.8
Creative  LA.7.4.1.1
Informative  LA.7.4.2.4
Persuasive  LA.7.4.3.1
Listening and Speaking  LA.7.5.2.3
Informational Text  LA.7.6.1.1
Research Process  LA.7.6.2.3

	 Fish Cheeks	 317 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.5
Nonfiction  LA.7.2.2.1
Creative  LA.7.4.1.2
Informative  LA.7.4.2.3
Listening and Speaking  LA.7.5.2.1
Research Process LA.7.6.2.2

	 Grammar & Style
	 Fragments and Run-on
	 Sentences	 321

Vocabulary Development  LA.7.1.6.4
Editing for Language Conventions LA.7.3.4.3

	 Comparing Literature	 322
	 A Bittersweet Memoir	 323

Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4, LA.7.1.6.5, LA.7.1.6.10
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.3, LA.7.1.7.4, LA.7.1.7.5, 

LA.7.1.7.6, LA.7.1.7.7, LA.7.1.7.8
Research Process LA.7.6.2.1

	 Searching for January	 333 Vocabulary Development  LA.7.1.6.1
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.6, LA.7.1.7.7
Creative  LA.7.4.1.2
Informative  LA.7.4.2.3
Research Process LA.7.6.2.1
Media Literacy  LA.7.6.3.2

	 Madam C. J. Walker	 340 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.3, LA.7.1.6.4, LA.7.1.6.5
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.3, LA.7.1.7.5, LA.7.1.7.8
Listening and Speaking  LA.7.5.2.3
Research Process  LA.7.6.2.1, LA.7.6.2.2

	 Literature Connection
	 The Sunflower Quilting
	 Bee at Arles	 348

Vocabulary Development  LA.7.1.6.1, LA.7.1.6.3
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.3, LA.7.1.7.6
Informative  LA.7.4.2.1, LA.7.4.2.3
Persuasive  LA.7.4.3.1, LA.7.4.3.2
Listening and Speaking  LA.7.5.2.3
Informational Text  LA.7.6.1.1
Media Literacy  LA.7.6.3.3

Independent Reading
	 from Barrio Boy	 352

Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4
Reading Comprehension  LA.7.1.7.2, LA.7.1.7.8
Nonfiction  LA.7.2.2.5
Prewriting  LA.7.3.1.2, LA.7.3.1.3
Informative  LA.7.4.2.3
Persuasive  LA.7.4.3.1
Listening and Speaking  LA.7.5.2.3
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	 The Night the Bed Fell	 356 Fluency  LA.7.1.5.1
Vocabulary Development  LA.7.1.6.1, LA.7.1.6.2, LA.7.1.6.4
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.5, LA.7.1.7.8
Nonfiction  LA.7.2.2.5
Creative  LA.7.4.1.1
Informative  LA.7.4.2.2, LA.7.4.2.3
Listening and Speaking  LA.7.5.2.3
Research Process LA.7.6.2.3

For Your Reading List	 361 Reading Comprehension  LA.7.1.7.8
Nonfiction  LA.7.2.2.5

Writing Workshop
	 Expository Writing:  
	 Cause-and-Effect Essay	 362

Vocabulary Development  LA.7.1.6.3, LA.7.1.6.4, LA.7.1.6.8
Prewriting  LA.7.3.1.1, LA.7.3.1.3
Drafting  LA.7.3.2.2
Revising  LA.7.3.3.2, LA.7.3.3.3, LA.7.3.3.4
Publishing  LA.7.3.5.1
Creative  LA.7.4.1.1
Informative  LA.7.4.2.3
Penmanship  LA.7.5.1.1

Speaking & Listening Workshop
	 Giving and Actively Listening to 
	 Informative Presentations	 368

Vocabulary Development  LA.7.1.6.4
Listening and Speaking  LA.7.5.2.1, LA.7.5.2.3

Test Practice Workshop
	 Writing Skills: Expository Essay	 370
	 from Alone Across the Arctic
	 Revising and Editing Skills	 371
	 Reading Skills:
	 from Flying	 372

Vocabulary Development  LA.7.1.6.3, LA.7.1.6.4
Informative  LA.7.4.2.3
Reading Comprehension  LA.7.1.7.1

Unit 4 Nonfiction
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Introduction to Informational Text
and Visual Media	 376

Vocabulary Development  LA.7.1.6.4, LA.7.1.6.5
Nonfiction  LA.7.2.2.4
Listening and Speaking  LA.7.5.2.1
Informational Text  LA.7.6.1.1
Media Literacy  LA.7.6.3.1

Guided Reading
	 The Size of Things	 378

Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4, LA.7.1.6.5, LA.7.1.6.10
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.8
Editing for Language Conventions  LA.7.3.4.4
Informational Text  LA.7.6.1.3
Research Process  LA.7.6.2.1
Media Literacy  LA.7.6.3.1
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	 Literature Connection
	 Achieving Perspective	 386

Fluency  LA.7.1.5.1
Vocabulary Development  LA.7.1.6.1, LA.7.1.6.10
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.6, LA.7.1.7.7, LA.7.1.7.8
Nonfiction  LA.7.2.2.3, LA.7.2.2.4
Informative  LA.7.4.2.3
Informational Text  LA.7.6.1.1
Research Process  LA.7.6.2.2
Media Literacy  LA.7.6.3.1

	 Grammar & Style
	 Adjective and Adverb Clauses	 389

Vocabulary Development  LA.7.1.6.4
Editing for Language Conventions  LA.7.3.4.3

	 from The Sibley Guide to Birds	 390 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.3
Informational Text  LA.7.6.1.1
Media Literacy  LA.7.6.3.1

	 Informational Text Connection
	 from “Wild Turkey”	 394

Vocabulary Development  LA.7.1.6.1
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.8
Nonfiction  LA.7.2.2.4
Revising  LA.7.3.3.4
Informative  LA.7.4.2.3
Persuasive  LA.7.4.3.1
Listening and Speaking  LA.7.5.2.3
Informational Text  LA.7.6.1.1
Research Process  LA.7.6.2.1

Directed Reading
	 Ships in the Desert	 396

Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4, LA.7.1.6.8
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.3, LA.7.1.7.8
Listening and Speaking  LA.7.5.2.1, LA.7.5.2.2
Informational Text LA.7.6.1.1

	 Informational Text Connection
	 I Am a Native of North America	 403

Vocabulary Development  LA.7.1.6.1
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.3, LA.7.1.7.5, LA.7.1.7.7, 

LA.7.1.7.8
Nonfiction  LA.7.2.2.4
Informative LA.7.4.2.3, LA.7.4.2.4
Persuasive  LA.7.4.3.1
Research Process  LA.7.6.2.1
Media Literacy  LA.7.6.3.3

	 Grammar & Style
	 Simple and Compound Subjects	 407

Vocabulary Development  LA.7.1.6.4

	 Comparing Literature	 408
	 Mute Dancers: How to Watch a
	 Hummingbird	 409

Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4, LA.7.1.6.8
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.8
Nonfiction  LA.7.2.2.4
Research Process  LA.7.6.2.1
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	 The Hummingbird That Lived
	 Through Winter	 412

Vocabulary Development  LA.7.1.6.1
Reading Comprehension  LA.7.1.7.1
Nonfiction  LA.7.2.2.4
Creative  LA.7.4.1.2
Informative  LA.7.4.2.3
Listening and Speaking  LA.7.5.2.1, LA.7.5.2.3
Research Process  LA.7.6.2.1

	 The Face of the Deep Is Frozen	 415 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.3, LA.7.1.6.4, LA.7.1.6.8, LA.7.1.6.10
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.3, LA.7.1.7.8
Informative  LA.7.4.2.3

	 Literature Connection
	 Fire and Ice	 421

Fluency  LA.7.1.5.1
Reading Comprehension  LA.7.1.7.7, LA.7.1.7.8
Creative  LA.7.4.1.2
Informative  LA.7.4.2.1, LA.7.4.2.3
Listening and Speaking  LA.7.5.2.1
Informational Text  LA.7.6.1.1

	 Vocabulary & Spelling
	 Context Clues	 423

Vocabulary Development  LA.7.1.6.3, LA.7.1.6.4

	 Hmong Storycloth	 424 Vocabulary Development  LA.7.1.6.4
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.5

	 Primary Source Connection
	 An Unforgettable Journey	 426

Vocabulary Development  LA.7.1.6.1
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.3, LA.7.1.7.5, LA.7.1.7.7, 

LA.7.1.7.8
Nonfiction  LA.7.2.2.3
Editing for Language Conventions LA.7.3.4.2, LA.7.3.4.3
Informative  LA.7.4.2.3
Listening and Speaking  LA.7.5.2.3
Research Process  LA.7.6.2.1

	 Dust Bowl Photographs	 432 Vocabulary Development  LA.7.1.6.4
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.6, LA.7.1.7.8
Listening and Speaking  LA.7.5.2.3

	 Informational Text Connection
	 Dust Changes America	 436

Vocabulary Development  LA.7.1.6.1, LA.7.1.6.8
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.6, LA.7.1.7.8
Creative  LA.7.4.1.1
Informative  LA.7.4.2.1, LA.7.4.2.3
Listening and Speaking  LA.7.5.2.3
Informational Text  LA.7.6.1.1
Research Process  LA.7.6.2.1

Independent Reading
	 Death in the Open	 440

Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.3, LA.7.1.7.8
Nonfiction  LA.7.2.2.5
Informative  LA.7.4.2.3
Listening and Speaking  LA.7.5.2.1
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	 Astonishing Animals	 443 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4, LA.7.1.6.8
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2
Nonfiction  LA.7.2.2.5
Informative  LA.7.4.2.2, LA.7.4.2.3
Research Process  LA.7.6.2.1

For Your Reading List	 447 Nonfiction  LA.7.2.2.5

Writing Workshop
	 Descriptive Writing:  
	 Descriptive Essay	 448

Vocabulary Development  LA.7.1.6.4
Prewriting  LA.7.3.1.3
Drafting  LA.7.3.2.2, LA.7.3.2.3
Revising  LA.7.3.3.1, LA.7.3.3.3, LA.7.3.3.4
Editing for Language Conventions  LA.7.3.4.1, LA.7.3.4.2, LA.7.3.4.3
Publishing  LA.7.3.5.1, LA.7.3.5.3
Informative  LA.7.4.2.3
Penmanship  LA.7.5.1.1

Viewing Workshop
	 Critical Viewing	 454

Vocabulary Development  LA.7.1.6.4
Listening and Speaking  LA.7.5.2.3
Media Literacy  LA.7.6.3.1
Technology  LA.7.6.4.1, LA.7.6.4.2

Test Practice Workshop
	 Writing Skills: Descriptive Essay	 456
	 Revising and Editing Skills	 457
	 Reading Skills:
	 from Beastly Behaviors	 458

Editing for Language Conventions  LA.7.3.4.2, LA.7.3.4.3
Informative  LA.7.4.2.3
Vocabulary Development  LA.7.1.6.5
Reading Comprehension  LA.7.1.7.1

Unit 5 Poetry
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Introduction to Poetry	 462 Vocabulary Development  LA.7.1.6.4
Reading Comprehension  LA.7.1.7.1
Fiction  LA.7.2.1.1, LA.7.2.1.3

Guided Reading
Understanding Imagery and 
Figurative Language	 464

Vocabulary Development  LA.7.1.6.4
Reading Comprehension  LA.7.1.7.1
Fiction  LA.7.2.1.1, LA.7.2.1.3

Poetry Reading Model	 465 Vocabulary Development  LA.7.1.6.2, LA.7.1.6.4
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.3, LA.7.1.7.8
Fiction  LA.7.2.1.3

	 Gold	 466 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.3, LA.7.1.7.8
Fiction  LA.7.2.1.1, LA.7.2.1.3
Creative  LA.7.4.1.1
Listening and Speaking  LA.7.5.2.3
Research Process  LA.7.6.2.1
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	 Feel Like a Bird	 469 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4, LA.7.1.6.10
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.8
Fiction  LA.7.2.1.1, LA.7.2.1.3
Creative  LA.7.4.1.2
Informative  LA.7.4.2.3
Listening and Speaking  LA.7.5.2.1
Research Process  LA.7.6.2.1

Understanding Sound Devices	 473 Fluency  LA.7.1.5.1
Vocabulary Development  LA.7.1.6.2, LA.7.1.6.4
Reading Comprehension  LA.7.1.7.1
Fiction  LA.7.2.1.1, LA.7.2.1.3

	 Father William	 475 Fluency  LA.7.1.5.1
Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4
Reading Comprehension  LA.7.1.7.1
Fiction  LA.7.2.1.1, LA.7.2.1.3, LA.7.2.1.10
Creative  LA.7.4.1.2
Informative  LA.7.4.2.3
Listening and Speaking  LA.7.5.2.3, LA.7.5.2.1
Informational Text  LA.7.6.1.1

	 Grammar & Style
	 Personal and Possessive 
	 Pronouns	 480

Vocabulary Development  LA.7.1.6.4

	 Blackberry Eating	 481 Fluency  LA.7.1.5.1
Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.8
Fiction  LA.7.2.1.1, LA.7.2.1.3, LA.7.2.1.10
Creative  LA.7.4.1.1, LA.7.4.1.2
Informative  LA.7.4.2.3
Listening and Speaking  LA.7.5.2.1

	 Vocabulary & Spelling
	 Synonyms and Antonyms	 484

Vocabulary Development  LA.7.1.6.4, LA.7.1.6.6, LA.7.1.6.10

Directed Reading
	 The Village Blacksmith	 485

Vocabulary Development  LA.7.1.6.1, LA.7.1.6.3, LA.7.1.6.4
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.8
Fiction  LA.7.2.1.1, LA.7.2.1.3, LA.7.2.1.10
Creative  LA.7.4.1.1
Informative  LA.7.4.2.3 
Listening and Speaking  LA.7.5.2.1
Research Process  LA.7.6.2.1, LA.7.6.2.3

	 Grammar & Style
	 Nouns: Proper, Plural, 
	 Possessive, and Collective	 490

Vocabulary Development  LA.7.1.6.4
Editing for Language Conventions LA.7.3.4.4

	 Mother to Son	 491 Vocabulary Development  LA.7.1.6.4
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.3, LA.7.1.7.8
Fiction  LA.7.2.1.1, LA.7.2.1.3, LA.7.2.1.10
Creative  LA.7.4.1.1, LA.7.4.1.2
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	 Under the Apple Tree	 495 Fluency  LA.7.1.5.1
Vocabulary Development  LA.7.1.6.1, LA.7.1.6.2, LA.7.1.6.4
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.8
Fiction  LA.7.2.1.1, LA.7.2.1.3

	 Informational Text Connection
	 from The Botany of Desire	 498

Vocabulary Development  LA.7.1.6.1
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.6, LA.7.1.7.8
Fiction  LA.7.2.1.10
Creative  LA.7.4.1.2
Informative LA.7.4.2.5
Persuasive  LA.7.4.3.1
Listening and Speaking  LA.7.5.2.3
Informational Text  LA.7.6.1.1
Research Process  LA.7.6.2.1
Media Literacy  LA.7.6.3.2

	 Grammar & Style
	 Reflexive and Intensive 
	 Pronouns	 501

Vocabulary Development  LA.7.1.6.4

	 The Tropics in New York	 502 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.4, LA.1.7.7.7, LA.7.1.7.8
Fiction  LA.7.2.1.1, LA.7.2.1.3, LA.7.2.1.10
Creative  LA.7.4.1.2
Informative  LA.7.4.2.1, LA.7.4.2.4
Research Process  LA.7.6.2.1

	 Comparing Literature	 505
	 Unfolding Bud	 506

Vocabulary Development  LA.7.1.6.4
Fiction  LA.7.2.1.1, LA.7.2.1.3

	 How to Eat a Poem	 508 Reading Comprehension  LA.7.1.7.2, LA.7.1.7.6
Fiction  LA.7.2.1.1, LA.7.2.1.3
Creative  LA.7.4.1.2
Informative  LA.7.4.2.3
Persuasive  LA.7.4.3.1
Listening and Speaking  LA.7.5.2.1
Research Process  LA.7.6.2.3

	 Haiku	 510 Vocabulary Development  LA.7.1.6.2, LA.7.1.6.4
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.7
Fiction  LA.7.2.1.1, LA.7.2.1.3

	 Informational Text Connection
	 from Lost in Translation	 513

Vocabulary Development  LA.7.1.6.1
Reading Comprehension  LA.7.1.7.2, LA.7.1.7.6, LA.7.1.7.7
Fiction  LA.7.2.1.1, LA.7.2.1.3
Persuasive  LA.7.4.3.1
Informative  LA.7.4.2.1
Penmanship  LA.7.5.1.1
Research Process  LA.7.6.2.1
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	 the sky was	 515 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.5, LA.7.1.7.8
Fiction  LA.7.2.1.1, LA.7.2.1.3, LA.7.2.1.10
Creative  LA.7.4.1.2
Informative  LA.7.4.2.2, LA.7.4.2.3
Persuasive  LA.7.4.3.1
Listening and Speaking  LA.7.5.2.1
Research Process  LA.7.6.2.1

Independent Reading
	 Two People I Want to Be Like	 518	

Vocabulary Development  LA.7.1.6.4
Reading Comprehension  LA.7.1.7.8
Fiction  LA.7.2.1.3, LA.7.2.1.10
Creative  LA.7.4.1.1
Listening and Speaking  LA.7.5.2.1

	 Miracles	 520 Vocabulary Development  LA.7.1.6.4
Reading Comprehension  LA.7.1.7.3
Fiction  LA.7.2.1.1, LA.7.2.1.3, LA.7.2.1.10
Informative  LA.7.4.2.3
Listening and Speaking  LA.7.5.2.1

	 Early Song	 522 Vocabulary Development  LA.7.1.6.4
Fiction  LA.7.2.1.1, LA.7.2.1.3, LA.7.2.1.10
Creative  LA.7.4.1.2

For Your Reading List	 523 Fiction  LA.7.2.1.3, LA.7.2.1.10
Listening and Speaking  LA.7.5.2.1

Writing Workshop
	 Expository Writing:  
	 Compare-and-Contrast Essay	 524

Vocabulary Development  LA.7.1.6.4
Informative  LA.7.4.2.3
Prewriting  LA.7.3.1.2, LA.7.3.1.3
Drafting  LA.7.3.2.2, LA.7.3.2.3
Revising  LA.7.3.3.1, LA.7.3.3.4
Editing for Language Conventions  LA.7.3.4.1, LA.7.3.4.3, LA.7.3.4.4, LA.7.3.4.5
Publishing  LA.7.3.5.1
Penmanship  LA.7.5.1.1

Speaking & Listening Workshop
	 Giving and Actively Listening to 
	 Expository Presentations	 530

Vocabulary Development  LA.7.1.6.4
Listening and Speaking  LA.7.5.2.3

Test Practice Workshop
	 Writing Skills: Expository Essay
	 Song
	 The Gardener (LXXXV)	 532
	 Revising and Editing Skills	 533
	 Reading Skills:
	 Silver	 534

Vocabulary Development  LA.7.1.6.4
Reading Comprehension  LA.7.1.7.6, LA.7.1.7.7
Editing for Language Conventions  LA.7.3.4.3, LA.7.3.4.4, LA.7.3.4.5
Informative  LA.7.4.2.3
Vocabulary Development  LA.7.1.6.5
Reading Comprehension  LA.7.1.7.1
Fiction  LA.7.2.1.1, LA.7.2.1.3
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Guided Reading
Understanding Meaning in Poetry	 538

Vocabulary Development  LA.7.1.6.4, LA.7.1.6.6
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.8
Fiction  LA.7.2.1.1, LA.7.2.1.3

	 Theme in Yellow	 539 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.8
Fiction  LA.7.2.1.1, LA.7.2.1.3
Creative  LA.7.4.1.2
Informative  LA.7.4.2.1, LA.7.4.2.3
Listening and Speaking  LA.7.5.2.1
Research Process  LA.7.6.2.1

	 Grammar & Style
	 Simple, Compound, Complex, and
	 Compound-Complex Sentences	 543

Vocabulary Development  LA.7.1.6.4

	 Once by the Pacific	 544 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.8
Fiction  LA.7.2.1.1, LA.7.2.1.3
Creative  LA.7.4.1.1
Informative  LA.7.4.2.1, LA.7.4.2.3
Listening and Speaking  LA.7.5.2.1
Research Process  LA.7.6.2.1

Directed Reading
	 Comparing Literature	 547
	 Annabel Lee	 548

Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4, 7.1.6.2
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.5, LA.7.1.7.8
Fiction  LA.7.2.1.1, LA.7.2.1.3, LA.7.2.1.10
Informative  LA.7.4.2.1

	 The Highwayman	 551 Vocabulary Development  LA.7.1.6.1
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.4, LA.7.1.7.8
Fiction  LA.7.2.1.1, LA.7.2.1.2, LA.7.2.1.3
Creative  LA.7.4.1.1
Informative  LA.7.4.2.3
Listening and Speaking  LA.7.5.2.1
Research Process  LA.7.6.2.1
Media Literacy  LA.7.6.3.1

	 The Filling Station	 557 Fluency  LA.7.1.5.1
Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4, LA.7.1.6.5
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.3, LA.7.1.7.8
Fiction  LA.7.2.1.1, LA.7.2.1.3
Creative  LA.7.4.1.1
Informative  LA.7.4.2.3
Listening and Speaking  LA.7.5.2.3

	 Vocabulary & Spelling
	 Figurative Language	 561

Vocabulary Development  LA.7.1.6.4
Fiction  LA.7.2.1.3

	 Name Giveaway	 562 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4 
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.3, LA.7.1.7.8
Fiction  LA.7.2.1.1, LA.7.2.1.3
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	 Primary Source Connection
	 from An Indian Boy’s Story	 564

Vocabulary Development  LA.7.1.6.3, LA.7.1.6.5 
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.3, LA.7.1.7.6, LA.7.1.7.8
Fiction  LA.7.2.1.1, LA.7.2.1.3, LA.7.2.1.10
Creative  LA.7.4.1.2
Informative  LA.7.4.2.1
Informational Text  LA.7.4.2.3
Listening and Speaking  LA.7.5.2.3
Research Process  LA.7.6.2.1, LA.7.6.2.2

	 Vocabulary & Spelling
	 Spelling by Syllables	 567

Vocabulary Development  LA.7.1.6.4

	 Ancestors	 568 Vocabulary Development  LA.7.1.6.1 
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.3
Fiction  LA.7.2.1.1, LA.7.2.1.3, LA.7.2.1.10
Creative  LA.7.4.1.1
Informative  LA.7.4.2.3
Listening and Speaking  LA.7.5.2.1
Informative  LA.7.4.2.3
Research Process  LA.7.6.2.1

	 Grammar & Style
	 Simple, Complete, and Compound
	 Predicates	 571

Vocabulary Development  LA.7.1.6.4

	 The Lost Parrot	 572 Vocabulary Development  LA.7.1.6.2, LA.7.1.6.4
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.5
Fiction  LA.7.2.1.1, LA.7.2.1.3, LA.7.2.1.10
Creative  LA.7.4.1.2
Persuasive  LA.7.4.3.1
Listening and Speaking  LA.7.5.2.1
Media Literacy  LA.7.6.3.1

	 For My Father	 576 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4 
Reading Comprehension  LA.7.1.7.1
Fiction  LA.7.2.1.1, LA.7.2.1.3, LA.7.2.1.10
Creative  LA.7.4.1.2
Listening and Speaking  LA.7.5.2.3
Informational Text  LA.7.6.1.1
Research Process  LA.7.6.2.3

	 Money Order	 580 Vocabulary Development  LA.7.1.6.1
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.4
Fiction  LA.7.2.1.1, LA.7.2.1.3

	 Sisters	 582 Vocabulary Development  LA.7.1.6.1
Reading Comprehension  LA.7.1.7.1
Fiction  LA.7.2.1.1, LA.7.2.1.3
Informative  LA.7.4.2.3
Persuasive  LA.7.4.3.1
Listening and Speaking  LA.7.5.2.3
Media Literacy  LA.7.6.3.3
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Independent Reading
	 I’m Nobody	 584

Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4
Reading Comprehension  LA.7.1.7.7, LA.7.1.7.8
Fiction  LA.7.2.1.1, LA.7.2.1.3, LA.7.2.1.10
Informative  LA.7.4.2.3
Research Process  LA.7.6.2.1

	 Refugee Ship	 586 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4
Reading Comprehension  LA.7.1.7.8
Fiction  LA.7.2.1.1, LA.7.2.1.3, 7.2.1.10
Creative  LA.7.4.1.2

	 Loo Wit	 588 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4 
Reading Comprehension  LA.7.1.7.8
Fiction  LA.7.2.1.1, LA.7.2.1.3, LA.7.2.1.10
Informative  LA.7.4.2.3
Informational Text  LA.7.6.1.1
Research Process  LA.7.6.2.1

	 The Pasture	 591 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4 
Reading Comprehension  LA.7.1.7.8
Fiction  LA.7.2.1.1, LA.7.2.1.3, LA.7.2.1.10
Informative  LA.7.4.2.3
Listening and Speaking  LA.7.5.2.1

For Your Reading List	 593 Fiction  LA.7.2.1.10

Writing Workshop
	 Narrative Writing:  
	 Personal Narrative	 594

Vocabulary Development  LA.7.1.6.4 
Reading Comprehension  LA.7.1.7.2, LA.7.1.7.5
Prewriting  LA.7.3.1.1, LA.7.3.1.2, LA.7.3.1.3
Drafting  LA.7.3.2.1, LA.7.3.2.2
Revising  LA.7.3.3.1, LA.7.3.3.2, LA.7.3.3.4
Editing  LA.7.3.4.1, LA.7.3.4.2, LA.7.3.4.3
Publishing  LA.7.3.5.1
Creative  LA.7.4.1.1
Penmanship  LA.7.5.1.1
Listening and Speaking  LA.7.5.2.1

Speaking & Listening Workshop
	 Giving and Actively Listening to 
	 Narrative Presentations	 600

Vocabulary Development  LA.7.1.6.4 
Creative  LA.7.4.1.1
Listening and Speaking  LA.7.5.2.1, LA.7.5.2.3

Test Practice Workshop
	 Writing Skills: Personal Essay	 602
	 Revising and Editing Skills	 603
	 Reading Skills:
	 from The Song of Hiawatha	 604

Vocabulary Development  LA.7.1.6.4 
Editing  LA.7.3.4.3, LA.7.3.4.4
Informative  LA.7.4.2.3
Vocabulary Development  LA.7.1.6.5
Fiction  LA.7.2.1.1, LA.7.2.1.3
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Introduction to Drama	 608 Vocabulary Development  LA.7.1.6.4, LA.7.1.6.5
Reading Comprehension  LA.7.1.7.1
Fiction  LA.7.2.1.1, LA.7.2.1.2

Guided Reading
Drama Reading Model	 610

Vocabulary Development  LA.7.1.6.2 
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.8

	 A Defenseless Creature	 611 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.2, LA.7.1.6.4, LA.7.1.6.5
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.4, LA.7.1.7.8
Fiction  LA.7.2.1.2
Creative  LA.7.4.1.2
Informative  LA.7.4.2.1, LA.7.4.2.3

	 Grammar & Style
	 Verbals: Participles, Gerunds,
	 and Infinitives	 622

Vocabulary Development  LA.7.1.6.4 
Editing for Language Conventions  LA.7.3.4.3

Directed Reading
	 A Christmas Carol: Scrooge and
	 Marley, Act 1	 623

Vocabulary Development  LA.7.1.6.1, LA.7.1.6.2, LA.7.1.6.4, LA.7.1.6.5, LA.7.1.6.8
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.4, LA.7.1.7.8
Fiction  LA.7.2.1.1, LA.7.2.1.2, LA.7.2.1.6, LA.7.2.1.9
Creative  LA.7.4.1.1
Informative  LA.7.4.2.1, LA.7.4.2.2
Informational Text  LA.7.6.1.1

	 Informational Text Connection
	 from What Jane Austen Ate 
	 and Charles Dickens Knew	 642

Vocabulary Development  LA.7.1.6.1, LA.7.1.6.5
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.3, LA.7.1.7.8
Fiction  LA.7.2.1.2, LA.7.2.1.6, LA.7.2.1.8
Informative  LA.7.4.2.1, LA.7.4.2.4
Listening and Speaking  LA.7.5.2.1
Informational Text  LA.7.6.1.1
Research Process  LA.7.6.2.2

	 A Christmas Carol: Scrooge and
	 Marley, Act 2	 645

Vocabulary Development  LA.7.1.6.1, LA.7.1.6.3, LA.7.1.6.4, LA.7.1.6.5
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.3, LA.7.1.7.4, LA.7.1.7.8
Fiction  LA.7.2.1.1, LA.7.2.1.2, LA.7.2.1.5, LA.7.2.1.6, LA.7.2.1.9
Informative  LA.7.4.2.3
Listening and Speaking  LA.7.5.2.1

	 Primary Source Connection
	 from A Christmas Carol	 665

Reading Comprehension  LA.7.1.7.1, LA.7.1.7.7, LA.7.1.7.8
Fiction  LA.7.2.1.2
Informational Text  LA.7.6.1.1
Research Process  LA.7.6.2.2

	 Vocabulary & Spelling
	 Using Dictionaries and
	 Thesauruses	 668

Vocabulary Development  LA.7.1.6.4, LA.7.1.6.10

	 Let Me Hear You Whisper	 669 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.3, LA.7.1.6.4, LA.7.1.6.5, LA.7.1.6.7, 
LA.7.1.6.10

Reading Comprehension  LA.7.1.7.1, LA.7.1.7.3, LA.7.1.7.8
Fiction  LA.7.2.1.1, LA.7.2.1.2
Creative  LA.7.4.1.2
Informative  LA.7.4.2.2
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	 Informational Text Connection
	 from Going Ape Over Language	 683

Vocabulary Development  LA.7.1.6.1, LA.7.1.6.2
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.5, LA.7.1.7.8
Creative  LA.7.4.1.2
Informative  LA.7.4.2.1, LA.7.4.2.2, LA.7.4.2.3
Informational Text  LA.7.6.1.1
Research Process  LA.7.6.2.3

	 Comparing Literature	 687
	 St. Crispian’s Day Speech	 688

Vocabulary Development  LA.7.1.6.1, LA.7.1.6.2, LA.7.1.6.4, LA.7.1.6.8
Reading Comprehension  LA.7.1.7.1
Fiction  LA.7.2.1.1

	 The Charge of the Light Brigade	 690 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.2, LA.7.1.6.5
Reading Comprehension  LA.7.1.7.7, LA.7.1.7.8
Fiction  LA.7.2.1.1, LA.7.2.1.3, LA.7.2.1.4
Creative  LA.7.4.1.2
Informative  LA.7.4.2.3
Informational Text  LA.7.6.1.1
Research Process  LA.7.6.2.1, LA.7.6.2.3

	 Grammar & Style
	 Punctuation: Dashes, Semicolons,
	 and Colons	 693

Vocabulary Development  LA.7.1.6.4
Editing for Language Conventions  LA.7.3.4.3

Independent Reading
	 The Monsters Are Due on 
	 Maple Street	 694

Vocabulary Development  LA.7.1.6.1, LA.7.1.6.2, LA.7.1.6.3, LA.7.1.6.4, LA.7.1.6.5, 
LA.7.1.6.10

Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.4, LA.7.1.7.5, LA.7.1.7.8
Fiction  LA.7.2.1.1, LA.7.2.1.2, LA.7.2.1.7, LA.7.2.1.10
Editing for Language Conventions  LA.7.3.4.3
Creative  LA.7.4.1.2
Informative  LA.7.4.2.3
Listening and Speaking  LA.7.5.2.1
Research Process  LA.7.6.2.2

For Your Reading List	 709 Fiction  LA.7.2.1.10

Writing Workshop
	 Persuasive Writing:  
	 Persuasive Essay	 710

Vocabulary Development  LA.7.1.6.4, LA.7.1.6.6
Prewriting  LA.7.3.1.2, LA.7.3.1.3
Drafting  LA.7.3.2.2, LA.7.3.2.3
Revising  LA.7.3.3.1, LA.7.3.3.4
Editing for Language Conventions  LA.7.3.4.1, LA.7.3.4.3, LA.7.3.4.4, LA.7.3.4.5
Publishing  LA.7.3.5.1
Informative  LA.7.4.2.1
Persuasive  LA.7.4.3.1, LA.7.4.3.2
Penmanship  LA.7.5.1.1
Research Process  LA.7.6.2.1

Speaking & Listening Workshop
	 Giving and Actively Listening to 
	 Persuasive Presentations	 716

Vocabulary Development  LA.7.1.6.4
Informative  LA.7.4.2.2
Persuasive  LA.7.4.3.1
Listening and Speaking  LA.7.5.2.1, LA.7.5.2.2, LA.7.5.2.3
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Introduction to Folk Literature	 724 Vocabulary Development  LA.7.1.6.4
Fiction  LA.7.2.1.1, LA.7.2.1.2, LA.7.2.1.4

Guided Reading
Folk Literature Reading Model	 726

Reading Comprehension  LA.7.1.7.1, LA.7.1.7.8
Fiction  LA.7.2.1.2, LA.7.2.1.4, LA.7.2.1.5, LA.7.2.1.7

	 Persephone and Demeter	 727 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4, LA.7.1.6.5, LA.7.1.6.11
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.6, LA.7.1.7.8
Fiction  LA.7.2.1.1, LA.7.2.1.2
Creative  LA.7.4.1.2
Persuasive  LA.7.4.3.1

	 Eshu	 733 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.3, LA.7.1.7.8
Fiction  LA.7.2.1.1, LA.7.2.1.2
Informative  LA.7.4.2.1, LA.7.4.2.2, LA.7.4.2.3
Persuasive  LA.7.4.3.1
Research Process  LA.7.6.2.3

Directed Reading
	 The Secret Name of Ra	 738

Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.4, LA.7.1.7.8
Fiction  LA.7.2.1.2
Informational Text  LA.7.6.1.1

	 Literature Connection
	 Akhenaton’s Hymn to the Sun	 743

Vocabulary Development  LA.7.1.6.1 
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.8
Fiction  LA.7.2.1.2, LA.7.2.1.3, LA.7.2.1.6, LA.7.2.1.9
Creative  LA.7.4.1.1
Informative  LA.7.4.2.1
Informational Text  LA.7.6.1.1
Research Process  LA.7.6.2.3

	 Vocabulary & Spelling
	 Homographs, Homophones, and
	 Homonyms	 746

Vocabulary Development  LA.7.1.6.3, LA.7.1.6.4, LA.7.1.6.9
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Test Practice Workshop
	 Writing Skills: Persuasive Essay
	 from Braille: The Early Life of
	 Louis Braille	 718
	 Revising and Editing Skills	 719
	 Reading Skills:
	 from The Ugly Duckling	 720

Revising  LA.7.3.3.2, LA.7.3.3.3
Editing for Language Conventions  LA.7.3.4.3, LA.7.3.4.4
Persuasive  LA.7.4.3.1, LA.7.4.3.2
Vocabulary Development  LA.7.1.6.3, LA.7.1.6.5
Fiction  LA.7.2.1.1, LA.7.2.1.2
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	 Tsali of the Cherokees	 747 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.3, LA.7.1.6.4, LA.7.1.6.6
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.8
Informational Text  LA.7.6.1.1

	 Informational Text Connection
	 Moving West: A Native 
	 American Perspective	 755

Reading Comprehension  LA.7.1.7.1, LA.7.1.7.6, LA.7.1.7.8
Informative  LA.7.4.2.1, LA.7.4.2.3
Informational Text  LA.7.6.1.1

	 We Are All One 	 757 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4, LA.7.1.6.8
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.3, LA.7.1.7.5
Fiction  LA.7.2.1.2, LA.7.2.1.4
Creative  LA.7.4.1.1
Informative  LA.7.4.2.3

	 Grammar & Style
	 Misplaced Modifiers	 764

Vocabulary Development  LA.7.1.6.4

	 Ant and Grasshopper
	 The Fox and the Crow
	 The Lion and the Statue	 765

Vocabulary Development  LA.7.1.6.4, LA.7.1.6.8
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.2, LA.7.1.7.7, LA.7.1.7.8
Fiction  LA.7.2.1.1
Creative  LA.7.4.1.1, LA.7.4.1.2
Persuasive LA.7.4.3.1
Informative  LA.7.4.2.1
Research Process  LA.7.6.2.1

	 Phaëthon, Son of Apollo	 770 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4, LA.7.1.6.8
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.7
Fiction  LA.7.2.1.2
Informative  LA.7.4.2.1, LA.7.4.2.3, LA.7.4.2.4
Informational Text  LA.7.6.1.1
Research Process  LA.7.6.2.1

	 Grammar & Style
	 Dangling Modifiers	 776

Vocabulary Development  LA.7.1.6.4
Editing for Language Conventions  LA.7.3.4.3, LA.7.3.4.4

	 Comparing Literature	 777
	 The Instruction of Indra	 778

Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4, LA.7.1.6.8, LA.7.1.6.10
Reading Comprehension  LA.7.1.7.1
Fiction  LA.7.2.1.1, LA.7.2.1.2

	 Such Perfection	 782 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.8
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.3, LA.7.1.7.5, LA.7.1.7.7, LA.7.1.7.8
Fiction  LA.7.2.1.1, LA.7.2.1.2, LA.7.2.1.5
Informative  LA.7.4.2.2, LA.7.4.2.3
Research Process  LA.7.6.2.1

	 Amaterasu	 786 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.4, LA.7.1.6.8
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.5, LA.7.1.7.8
Fiction  LA.7.2.1.2
Creative  LA.7.4.1.1, LA.7.4.1.2
Informative  LA.7.4.2.1
Informational Text  LA.7.6.1.1
Research Process  LA.7.6.2.3

Sunshine State Standards
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	 Aunty Misery	 792 Vocabulary Development  LA.7.1.6.1, LA.7.1.6.2, LA.7.1.6.4
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.3, LA.7.1.7.5, LA.7.1.7.8
Fiction  LA.7.2.1.1, LA.7.2.1.7
Creative  LA.7.4.1.2
Listening and Speaking  LA.7.5.2.1
Research Process  LA.7.6.2.1

Independent Reading
	 The Force of Luck	 796

Vocabulary Development  LA.7.1.6.1, LA.7.1.6.2, LA.7.1.6.3, LA.7.1.6.4, LA.7.1.6.8
Reading Comprehension  LA.7.1.7.1, LA.7.1.7.3, LA.7.1.7.8
Fiction  LA.7.2.1.1, LA.7.2.1.2, LA.7.2.1.5, LA.7.2.1.10
Informative  LA.7.4.2.3

	 How the Snake Got Poison	 803 Vocabulary Development  LA.7.1.6.2, LA.7.1.6.4
Fiction  LA.7.2.1.1, LA.7.2.1.7, LA.7.2.1.10
Informative  LA.7.4.2.3
Research Process  LA.7.6.2.3

For Your Reading List	 805 Reading Comprehension  LA.7.1.7.8
Fiction  LA.7.2.1.1

Writing Workshop
	 Expository Writing:  
	 Research Report	 806

Vocabulary Development  LA.7.1.6.4
Prewriting  LA.7.3.1.1, LA.7.3.1.2, LA.7.3.1.3
Drafting  LA.7.3.2.1, LA.7.3.2.2
Revising  LA.7.3.3.1, LA.7.3.3.4
Editing for Language Conventions  LA.7.3.4.1, LA.7.3.4.2, LA.7.3.4.3, LA.7.3.4.4, 

LA.7.3.4.5
Publishing LA.7.3.5.1
Penmanship  LA.7.5.1.1
Research Process  LA.7.6.2.3, LA.7.6.2.4

Speaking & Listening Workshop
	 Giving and Actively Listening to 
	 Research Presentations	 814

Vocabulary Development  LA.7.1.6.4
Reading Comprehension  LA.7.1.7.8
Listening and Speaking  LA.7.5.2.1, LA.7.5.2.3
Research Process  LA.7.6.2.3

Test Practice Workshop
	 Writing Skills: Research Report	 816
	 Revising and Editing Skills	 817
	 Reading Skills:
	 from Why the Owl Has Big Eyes	 818

Vocabulary Development  LA.7.1.6.4
Reading Comprehension  LA.7.1.7.1
Revising  LA.7.3.3.2
Editing for Language Conventions  LA.7.3.4.3, LA.7.3.4.4, LA.7.3.4.5
Informative  LA.7.4.2.3
Vocabulary Development  LA.7.1.6.2 
Reading Comprehension  LA.7.1.7.3, LA.7.1.7.8
Research Process  LA.7.6.2.1

Correlation to the Florida
Sunshine State Standards


